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BEGINNING OF THE EMERSON DYNASTY! 
THE EMERSON- PATHE CONNECTION 
By GEORGE BLACKER 

Thi photo of thla rsri bier a on l*bsl oam* frm the 
• oil action of HDJRr SOHMllff of Qakhurst How JtP««y. 
Ktnry advised us that It was & gi*s«n label. The 
rasord Itaelf had a *5 Inoh olrafafoptnoo* The natri* 
number A ,41 hod on inverted 5 Juet above It,, and 
to the right of A.41 was 6048 .PH. Henry thlnke that 
this may be a Paths cylinder or dls« matrix or 
control m*nerio*l* *lti Oeergi Blacker I 



THE TALKING MACHINE WORLD 




! The May 15, 1915 issue 

EMERSON PHQNOQRAPH CO. FORMED. 

Victor H. Emerson Becomes President of a New 
Company — Will Manufacture Ten Cent Rec- 
ords and Other Talking Machine Products. 

Victor H. Emerson, genera! manager of the 
recording department of the Columbia Grapho- 
phone CflC and one of the best known members 
of the talking machine industry,, resigned from 
his position recently 'to become president of the 
Emerson Phonograph Co., a newly formed cor- 
poration which is established in the Equitable 
building, 1^0 Broadway, New York. 
. The officers of the Emerson Phonograph Co. in 
addition to Mr. Emerson are, treasurer, Richard 



Street, New York, and Miles Robert Brace well, j 
secretary. The directors also include Henry C, \ 
Lomb, formerly of the Bausch & Lomb Optical j 
Co., and Walter Carroll Low, a New York attorney. ; 
In its initial announcement the Emerson Phono- ' 
graph Co, states that it has closed arrangements ; 
With the Pa the F re res Phonograph Co. whereby 
it will have the right to reproduce six-inch rec- 
ords from the Pathe Co.'s record repertoire, ■ 
which will be retailed at ten cents. Other prod- 
ucts of the Emerson Phonograph Co. will include 
the "Electrola," a combination of electrolier and I 
phonograph operated by electricity, and a phono- I 
graph nicknamed the "Ford," which will retail 
at three dollars. In a late announcement the com- 
pany states that it will neither build nor lease a 
■ plant, but will contract for the creation of its prod- , 
ucts with outside manufacturers, and that it does ! 



D. Wyckoff, editor of the Magazine of Wall " not intend to do a mail order business. 

EMERSCaST IMSCS 
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WHITE LABEL RECORDS 

.■'"■. ' ■ ' f;>ii '. * * * t> ; ■ '■- 

Theie records are manufactured by 
the new Eincrion process and can be 
played on any disc ' pnonbgraph; 
except the Edi»6i, without an attach-^ 
meiit and on the Edisou with in 
attachment., ''...' ' +>*' 

- ■-;■' : \X ■''•'' ':•*"■ '■"■." '' ■' 
U> ■! , !t fJn?y are made m ." - .. 
(yfc<g . ' r .twofi«i': • 

? Inch double faced df«ci 
6 inch single faced dUci 



itieetlopt; 

w $a ii d <JP o p n \ a r V © c al 

«lecJrti»'M;?^^ v ^ -/'■'■■,';' - : •*;,'»-, 
i^a'nd^ptliUriancV 

[anjf iind ^clinical p8«s| 




GREEK LABEl/BECORDS^ 

■ Th% rcHcwIm Hit W ntfrA* 1* uiifl*/*" 
whit ti known M tJs* Vtrtk'ill or 'Ui Iff 
Down' cm. Thir wjll pit* o*j*otx*nfhM, - 
•acli m Ihe Emtttott, Filtei, E^lion n< '. 
• Itnllur ra»eh1n«i witbpirj **t .ttUclwtnt, i 
Thtj will plir oa Victor tin) Coitus Mi phot*- -,' 
'trtphn kf nleihi of in lltichmttt, Either ft I 
petAle or Emtrion Sip phi rt Pill We} bujt It . 

**<*■ StltcUd: Hit of I Iflcl Dli*;- *; 
: .;. . OriUTlC IEUCTIOMI . f'. ffi 
C»f*t0WM. > 
Lii f otcft SWIco CanafMi 

DtuCl»T**»l I»r*Bi4i •<■• »v;Vj ■ 

. atftiUlUUu Uarlfornjtl ' 
ta Tmct ;J. Con* fart lino til 

U 8ohf at Ltnti tV Bakitro Jff 

UfrMtttt ,-: , „■ Barltini jgt 
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OVEETUKE by Len Kunatatt. . , 

Folksy before we hit the main movement of George 
Blacker'*} discographical tracing of those 6» vert ical 
cut persons which were derived from jPath<Tancl which ' 
were listed on an early if not the earliest Emerson 
record sleeve (see descriptive sample on our cover), 
we would like to make the following comments which we 
believe will have cumulative bearing on Slacker's 



forthcoming delving into the Snerson/pathe connection. 



May back in our gft issue #10 ( Kov/Dec lgg6 ) we 
ccmenced a serialized person Diary ** across- the- 
board compilation by Bob Colton IKaTyaelf f Vie *ould 
like to repeat herewith a few lines of our ancient 
prose. 

"Under the astute leadership of pioneer Victor H* 
Hmerson, the company began its activities in 1916. 
Record Research has dug deep into trade journals, 
magaaine^supplements, throwaways, catalogs, newspapers 
for source material on the growth of the Bnerson 
concern during its earliest years. The following 
account places main emphasis on the Emerson Phonograph, 

Company (1916-2$)^ Then we continued the reports 

in chronological^ order through imuqr pages of JRR, 

Now * or i*g correction to the abovet Speaking about 
•digging deep" (we certainly dug goodi) -but we did 
MT dig deep enough. We left out the heralding of the 
person Phonograph Company formation (see a replica 
photocopy of the actual TH Y/orld press announcement 
on our front cover) . This tijnely piece was pivotal 
in pinpointing the Bner sort-Pa the connection which took 
us back to MAY 05,1915, not June lb, 1916 where we began 
our initial report in tTie~»*»iier3on Diary**. What 
happened in this 13 month period in now wide open for 
research. Perhaps our fellow researchers may be able 
to fill in this time gap before we do* We know of no 
■Emerson company files which may aid in not only filling 
this 13 month gap., but would supply recording dates, 
etc. for their prolific recording output* What a boon 
for the discographical science if such actual documen- 
tation could be discovered. 

OKt George I You're now on stage with the main 
movement t /^K 

BEGINNING OF THE EMEHSON DYNASTY 
THE EMEHSON-PATHE CONNECTION 
by GEOKGE BLACKER 

The folloorfing. represents a beginning effort to trace 
the Path* discs from which the 6-lnch single-sided 
sapphire-cut vertical Efeersons were derived. Only two 
'catalogs . were available for the pur pose i September 1916 
** and another, undated but probably from autumn of 1917 
or possibly early 19 18. Anyone having other Pat he cat- 
alogs, preferably of earlier vintage,, may be able to 
carry the project on a bit farther. Hint, hint..... 

301: "la Tosca H ( f E lucevan le Stella') - Enrico 
Caruso — from lathe/AICC Cylinder B/,00/^ 
All three Caruso cylinder titles were reissued 
on various Rathe discs, but I have no catalog 
numbers for them. Since the playing time of the 
Emerson discs seldom exceeded li minutes, it is 
obvious that none of these records are complete 
renditions. 

302t "'Don Giovanni' SerenadeMin Italian) - Baritone ^? 
Two possibilities here: Rathe 6061 by Olacomo Rim-^^^ 
ini, a 12" (actus llv about. ll£" or 29 c&u), or dr .*£& 
S0027, a 35 cm (U" As sue sung by Mario Sammarco 
you payayer money and takes yer choice.... 



aria was chosen, but I'd guess It was n Hecondlta 
Armenia; why- bother with another version of IJ E 
lucevan le. Stella"? 

w i^ 3 rt HDo ? Carl0£,tl " togHulo, Bernardo & fc*cini 
N.B.I Of all the records listed here, the above was the 
only one not cited on^the sleeve. Could it have been 
released out of numerical sequence? The title and art- 
ists' credit are from a partial, listing published in 
the July 1942 issue of "Hobbies" as part of a column on 
"Historical Records" by Stephen Fassett* He was able to 
identify the pwtfomaac* as a chunk of the Act 2 trio 
from that opera. The artists' credit seems to have been 
co pied from the label* ttfce Fassett, I'm sure the disc 
is a lathe derivative , but I have only two lathe cata- 
logs to work with, and t can't find any arias from "Don 
Carlos" in either of them. A further check under the 
names of each singer was equally 'unproductive.* Could 
the record have been deleted??? DamflnoJ If anyone else 
is better supplied with Bathe catalogs, particularly 
those of an earlier vintage than 1916, I suggest he do 
a bit of digging therein, and hop* he'll report the 
results. I suspect the original issue of this aria 
may have been one of the 90 rpm center-start, discs 
It f s equally possible that, at some point, it was remas- 
tered to an BO rpm out side-start record, and renumbered 






303t "Tosca" - Constantino..*,. The artist's credit 
made it possible to nail this one down to lathe 
29 cm, disc 60007, which coupled two arias from 
this opera by Florencio Constantino, The sleeve 
listing transcribed here gave no hint of which 



3.04: not listed on sleeve; ????? 

305s "la Scheme" - Lenzl & Balestro * Bit. of a - : 
pussier here; the only lathe disc on which these 
two names appear- is U n disc 80073, which is the 
quartet from Act 31 "Addio Dolce Svegliar". The 
singers are Btanca' lehsl, A. HUH (soprano), 
Balestro (first name and voice nou given) and tuigi 
Montesanto, baritone. Nothing else seems to fit 
the bill, soooo 

306: "la Favorite { sic ) n - Baritone .. The actual Ital- 
ian title of this opera is "la Favorite", The rel- 
ative ^ambiguity of ' the listing leaves two possible 
ftithe counterparts up for consideration: £0039, 
., which couples "Jardina de 1* Alcazar" with "Four 
Tant d ♦Amour", both sung by Jean Note, or 80028, 
another version of "Pour Tant d 'Amour" by Mario 
Sammarco. Note's two sides are sung in French, 
Saronarco's in Italian, as one would expect. It's 
anybody's guess 

307: "The Masked Ball" - Baritone .. Again, this Is a 
tough one to call. Jrobably 8004,2: "Et c'Est Tol?", 
sung by Jean Note. I believe this aria is better 
known by its Italian title, >'Eri Tu?" 

308: "Tyrolean Echoes" (in French) - Charlesky de 
1'Alhambra,.... This one Is only listed in the 
3epte*b«r 19 16 catalog: 30344; it is deleted 
from the 19 17(18?7)one, 'hence my suspicion that 
investigation of earlier catalogs should prove 
most fruitful* 

309: "Tannhatiser" - Baritone . # , Two pos si hi It ties 
here: 60031(»Als Du in Kiihnem Sange/Wohl wusst 
ich H£er S£e" - Hermann Weil) or 60021("Ued an 
den Abendstem/Wohl wftast ich hler Ste" - H* Weil). 
Take your choice of ^e ari ^ 

^ADUV \l Si© I^O *#™ ™ " th * Ru J r tK I a WPH08F 

MniYl I W"i*#10V#0 Oiok 5«ar» 2?2 P a$* 0Mnp«ndiw of 

K>|i|H'H ph 1 I#*T*lfciA profound V Digo t*«*eai*oh»i*>ioh *e 

? 1 1 1 Lfc Ll<t> I ING ™ vl *** d 1 ! , J fl ? &?&**** 'tj* 1 !; 



Another Four Word Review [ RR recommends 'em hlghlyil %LKj 



,„, . . -- -:sz 1 55 P^t* Vflhlol* ocapwnlon doeu»*)Yttng 
alphWrtt loftily ty tltU list in* ths AgjjTf V DDKJS with aoooaj>anyin£ 
V Die* Ofttalo^ manuring, A *e»npliiig apptara b»low* Tht »*In aouroe 
And Inspiration aaa* from Diok Sear*. L«oo*r alte»*n<rt* aottPoea voro 
th* aotusl T Dlio*, ««rox oopioa of Librajy Of Oongr*«ia o&rde,Bto. 

Leonard Selk i *• ««wt t\M you writ* to l» «iuk > 3^00 newi^land Mwwt, 

TrfrtW-^ t QmnA- WtMUX HBW YWUC 104^3 on how to obtain thi* vohmo. 

Morton J. Savadaj trumpet --fiH-ftPSBJ&v. harrv james 

TRUMPET TUNE AND AIR VIRGIL FOX (ORGAN) 

' I^ 0MBR£ '■,■■""■■. CHU CHU MARTINEZ 

M ^ a T ^jjBLIN^TUMBLEW£E^S j ,jaL|N QRftY „^^uxj 1 a 1 >.iafl»i 
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Hello, gsod readers! 

Here "It" is again! * , .the long»out*of-prlnt n THE COMPLETE ENTERTAINMENT DISCOGRAPHY ftom 1897 
to 1942 ,r by master discographical scientists BRIAN RUST and ALLEN G. DEBUS. The amount of disappointed 
requests for this book can now stop. This volume is the SECOND EDITION, 800 pages long, over 100 p^es "more! 1 ' 
than the first edition. That means plenty more of new additions including artiste not seen in the first edition. 

DaCapo Presa' you have done yourself proud by undertaking the issuance of this massive volume of discographic 
erudition. Every library should get this work. It's scholarly entertainment with a capital "E ,T + We are happy to 
announce to you all that you can get this volume ;from us, too! (see page 24) , 7hK 
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A PARTIAL LIST OF ARTISTS 


Here are some of the artists whose 


COVERED -JUST UNDER 


names begin with letters A, B or C Pro- 


LETTERS A, B AND C 


ject this through Z and you get some 
idea of the coverage,,. 


Abbott Si Costello 


Joe £. Brown 


Amos W Andy 


The Brox Sisters 


Eddie " Rochester" 


Carol Bruce 


Anderson 


Virginia Bruce 


The Andrews Sisters 


Bums & Alfen 


Harold Aden 


Irving Caesar 


Adele and Fred 


Judy Ca nova 


Astaire 


Eddie Canlor 


. , Gene Austin 


HoagyCarmichael 


Mildred Bailey 


Tuilio Carrninati 


BeNe Baker 


Georges Carp en tier 


Josephine Baker 


Walter Catfeu 


Kenny Baker 


Charlie Chaplin 


Phil Baker 


Maurice Chevalier 


Taltulah Bankhead 


Buddy Clark 


John Barry more 


George M, Cohan 


Nora Bayes 


Ronafd Cowman 


Noah Beery 


Jerry Cofonna 


. Irving Berlin 


RussColumbo 


Sarah Bernhardt 


Dolly Connolly 


John Boles 


Jackie Coo gan 


Irene Bordonl 


Jackie Cooper 


The Boswelf Sisters 


J. Fred Coots 


Connie Bo swell 


Sam Cosfow 


AfBowJIy 


Noel Coward 


Lucienne Boyer 


Jane Cowl 


Alice Brady 


Joan Crawford 


Bobby Breen 


Bing Crosby 


' Fanny Bike 


Dixie Lee Crosby 


Cad Brisson 


Frank Crumit 
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■• * About BLUES RESEARCH Magazine! M^ 

BLOW WtSSAftCH It % tiiUidiwr ofTlCOAO REStAACH UA0A11HC and It «dlt«d ty 
ANTIDKY HQTAKTC *nd PAUL SHCATSLCT, Th#r^ It no prtttrrt mbmrlptUn $y9Um 
BH, I«h l«iu* no* «oit# ll t 00 {66 p««»* &i«liih) «nd can U ordtrtd tith*r 
rrwi R«ohJ Rtifvoh or our tngilih rtp, DEUCK COatt* BLUES RESEARCH Utgul 
If atthlol* for txplorinf ihi TMi fi»ld of oonti»por«r Blutt(ft4B^ft*ft oto)| 
rttordli^f 

Iht following Uok l«*u#« of BLUtS ACSCAnCH art «r«U*bl*i 
ISSUE } *ArttU*r*t t Ch%** 9 Chltf, RhuMbooglt, Sulttn f Sunhi«i, *%*', 
ISSUE ^ * Hwhboro, Exo«llo t }4M«o r Ett ««nd Ub*l tndtx or ifiutf 1 thru 9 
ISSUE 15* liimor, Ar«e t ftt<lt «nd JOB 

ISSUE Vt- SlUln* In Hih, J*x, H»rlw,0»H», J*d*,5up«* Olio, oto* 
ISSUE 17* Ottrott Uboltt Fortuno, Stntatlon, J-V-B, HUU, 3tr*t*-B 

(Attt Iiiut 17 »« lnoorporatod Into W ittuo 125/30) 
••Rooord RfMWoh olio publlthod lnotali»ontf of KIH P EEPER A t, oad PtUJXEt .1 
JUrttrotod in wrtllftbUlty pltmst writ* u*» 
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'SPECIALj 
[* If you would like 
[to get only HALF of 
this Historic offer 
back issues -that ii 
I«uea71thrul68 
jit would come out 
to $49 poet paid. 
If you choose tfte 
other half, that 
|liU*uel6&thra 

it would alio 
I'cottie out to $49* 
I Oojton USA oxdert 
add $2.00*. 



.-Recon! Research Back Issues 
6^8 n 7^ 73 7* 75 7* 77 7* 19 BO 01 

82 83 B4 8? U 87 88 B? ?0 % ?2 ^3 
♦ * 35 ?S/7 ?8 5? 100 101 102 103 1Q4 

105 106 107 *os io? no ill 1U 113/4 

US U6 117 119 113/20 L21 I** 1*3 
124 125/$ 127 126 12J/30 131 132 133 
134 135/6 137/e 13J/*> 141 142 143 

144/5 14677 148 14V50 151/* 153/4 
155/6 157/0 153/60 1&/2 163/4 1W6 
X67/6 163/70 171A 173/4 175/6 177/e 
173/BO 1B1/2 1B3/4 U5/6 187/e 183/30 

151/1 1J3/4 155/^ 1J7/8 1^3/200 201/2 
'"W/l 105/^. 207/1 203A*> 2U/2 213/4 



ATTIUtlONJ Englloh tub* or r^tw*li *.(•** a^tTJT 
EH0LISH S^B RET* It DEREK C0LLER, 4, THE CREST*, 
SAWBRl&OrffORTH, HERTS CV21 OK, &0LAHD, »•'■ "* 
4. 3*50 for 10 1mu*i(5 double, li •*•»}* Oh tint t 
/'" ' '"'■' **pubii»hod bl-«ontMV - »1r 



record , 
research 

An Historic Offer 
Ottce in a lifetime* . 

att: if you are interest fe& in a 

COMPLETE RUN OF RR MAGS FROM .... 
llgSUE ft , f OCT JWS) THRU ISSUE 

gSra^TMsn eTissuES - YOU CAN 

OBTAIN THIS RUN FOR $84 IN U, 5. A. 
OR fee FOREIGN. MAKE REMITTANCE 
PAYABLE TO LEN KUNSTADT. MENTION 
THAT TOU WISH TO AVAIL YOUSELF OF 
THIS RUN OF BACK ISSUES, tl THRU 238 
AS ADVERTISED IN RR 239/40 



/Secord researcha 

65,Grand Avenue Brooklyn N,Y. U205 USA t 

4£ufaiorlptLon(*orl6~tfldf) $5«00 for 10 iiiut • (5 Coubl 
Cditorti L*n Kuntttdt wA Bob Oolton 
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Contrlbuttng rtwtt 



Qforgo BlA«kor # Bob D«r«nport»&lll 
Harold Tl*k**r t Harold H,H»rttl # 3htldon H^rlt; 



Gob Hfftly, Cwl Kondflor*^ John 3«h Lowli^L'Dco «ontgo»iry 
Bob ForUr, Anthony Rot»nto f P«ul 9h*atil*y # Hoif»rd ffator* 
Mid Riy Vti«t 
»*oortt«rtti of BH»r« ind*xtd In MUilo Ind»x(U3A)»*__jV^ 



21*/6 217/S 219/20 221/2 
[221/6 229/50 231/2 2SS/4 2S5/6 



**If checlcad 
RENEWAL is duel .! 
$5*00 for 10 iesuofl * # 

Plcwe miJte iismittancft ,. . 
payable to UN KUNSTADT 
••Air Melt it 113*00 foe 
Europe wad $12,00 for 
Atla f Australia & Africa _ 
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The Three Keys and the Great Pianist 



compiled by 
Tor Magnusson 



Autograph** publicity 

phfrtt from 8RU 

Joi Davl* HUtoiy *rohlv*s t 

The Three Keys and the Great Pianist 

Well over 20 years ago, in Record Research (ref. 1), we 
read the following in the record auction section: 

THREE KEYS (Bon Bon, Slim & Bob) GREAT PIANO 
2662 WADEDAH/Basin St Bl. SR6423E- $1 
Fine Pianist, Stride Piano Like James P. 
Who is he? Lets Give Him Recognition 

Anybody who at that time looked up "The Three Keys" in 
Rust's discography (ref, 2), got the information that the 
piano players name was "Bon-Bon (George Funnell)" IsicJ: 
this was not so. Correct information, i.e. correct names 
and correct attribution of instruments did, however, 
appear in the 1936 publication "Rhythm On Records" 
(ref, 3). This shows that Bob Pease was the pianist, Slim 
Furness the guitarist, and Bon Bon Tunnel!, playing no 
instrument, the solo vocalist. 

After "Rhythm On Records" had shown the correct 
information, something must have gone astray: sub- 
sequent discographies have consistently listed Bon Bon 
Tunnell as the pianist and Bob Pease as the bass player, 
and biographies (and obituaries) of George 'Bon Bon' 
Tunnell have in most cases told us that he was a singer 
and a pianist. 

In I986 t Howard Rye (ref, 4) turns things right again, 
making reference to "Rhythm On Records", which has a 
photo of The Three Keys" showing Bob Pease at the 




Photo on oov*r* wtthout 
autograph* appeared in 
the Savoy Ballroom 2$(th 
Anniversary (I951) 84 
page souvenir booklet, 
"The Savoy Sfcory", a 
hietorloal treasure of 
the Ballroom's musical 
lore with photos galore, 
• * + * + *•*»**• 



piano. Howard Rye also writes that "The Three Keys" 
arrived in Britain on September 15, 1933. 

'The Three Keys" made their last recordings (in New 
York) on September 8, 1933, and, to be able to be in 
Britain on September 15, they must have left New York 
shortly after that, Bob Pease and Slim Furness left Britain 
for New York on November 8, 1933 (ref. 4). 

Bon Bon Tunnell later sang with the Jan Savitt 
orchestra (late 30^ to early 40s); he also made many 
recordings for the Joe Davis labels in 1946 and 1947. 
But what happened to that fine pianist, who played 
"Stride Piano Like James P."? Did he ever record outside 
'The Three Keys"? 

Incidentally, we sent in a bid on the above record, and 
secured it. The pianist on that record* Bob Pease, really 
is great. 

References 

£ 1 ) Record Research, issue 76, May 1966, p. 16. 

(2) Brian Rust. Jazz Records A-Z 1932-1942 {Hatch End, 
Middlesex, 1965], p. 550. 

(3) Hilton R. Schleman. Rhythm on records. Odhams 
Press Ltd., London 1936, 

(4) Howard Rye. Visiting Firemen 12. StoryvMe No. 126, 
August-September 1986, pp. 223-224, 

Comments, criticism, praise, etc., will be gratefully, 
received. Please send these things to: Tor Magnusson! 
P.O. Box 25065, S-400 33 GOTEBORG, Sweden. 



"UNMASKING 'EMawi other 'ASSOCIATED' matters-" 

Part Three (cont'd from BR 237/B> *A6800iatod-ly* yours 1 

I Lon KunstatU for Hll 




■'WW^W da*A*iq. he*. 'ItAoclfU&ci. w^Lod of i<H9/ltyJ0 t 
hejidjc* 4ingA.np <>>ltk fWic '')wMJ'j> t ahp- ?Jaq Aitxa i«i£h 

V. 'f) ''hJaga, fUhwit %n&4 & %J>.tlfhj '"vuiA, 
■ W ira« Wfl i:o rh Li to 4t>tid ixe. t/w. W^^'H^&t* 
{ami*. firu{ Uxors iJ'.eA dlji<i^ f atul 9 a><JJ he qJad £o 4»-nd >>on 
the r.o^^oX Wi&* o{ *;hj> MAAA&4..9 djon't hrwc. di^RA bif tJ\& 
olhn/i. iaJAMj, arm tvvitfirf. in pxrtr//t "ho*L" f 40 CArt t. il&l-t) iuitAJ. 9 
rt-C-t ?ht> iKiAtfi^t rtW>g>td, 

OKI XeiH you're ont T got two ETa of hystericus origin* 

No 1 - a reed intriguer 1 TMa * G ™ inslde-out Brcim vyr 12" Aaaociated? 

33rp^ one-sided ET job. On the blank green label i* 6 fc 1-3 (jm* *** 

In the runoff grooves or should I eay run-on grooves as tne musical action 
starts fro* the inside out is a scrawls ^alri* no, 3^681^ and ri«;ht 
next to it is serawleci LAB TSST. There ii. really a very fin. gal yoclijt 
Sh « easily co^tcmTpHno ^^^^^i^T^^^Z 
of St.Louia Blues and Stormy father. At the beginning ot the ^t.Louia 
frJck thTpiano is tuning up to the rldrt kev* Half w ifron* \ b f iieVft + 
the gal cJS in ? bit too fast. So^lse th.ro 1* a s*ish ^ I- ««t 
prcwinent on the SULouis iilues side. mere is no doubt that the gal Id 
an extroadlnary talented b^ueay style vocaliete. 

E,3 - Here's another 33 r*. bronn *« 13" ET, Thia one ie doubWded 
i and it playa Intiide-out, ThP-brmniBh blank labels have vn-Uton on iJ^J-J 
Lite the flip eida h.ving W-B. On the L8-A aide there is "«^*J « 9391.-1 
and on the i,0-B aide there' a a aerated SS 939lii-l. Aurally on ^8-A on 
the nr^ track the band is performing a thr<* tune .edley ^hioh included 
»A Pretty Girl Ta Like A Kelody". The .second and concluding track for this 
side iB a ipSiiAhen »y Su^ar Vfalke D«m The Street- rtjJcH includea a 
«1 «Jil Sd not solos from tro»p«t,flddl«, ^lophone and piano. On the 

conclufMnK traok 2 hea "Tea For Tw>" with hot- trumpet a^ piano. The pianist 

t, Sueh piano in the Bob Zurke-Fata Waller *dU that it soundUike 
£ rf t«. ^Honeysuckles the ^iophonist jound- lik- Hed Norvo or maybe 
Adrian RolliiH.. and on »Tfc2» the hot trumpet hae tfe. essence of Fee Wee Erwin. 
S.t ^SiS A^itln* your re P !y with bated »A*aociated» anticipate on. ., ./LK 



And here's still more from Keril 



Tic/tA, fc.it: 

U*ocA.<ifa-d. JLe4e.mtif i nxo-'sitU.: 
ytAA- Psb ■JjJ /^'j^d * *■ f f, ' ,n 
~ T T.tvtji'J'\ ' 



/3/S/SS 
en&MM {0* iJlA 



W'^Hi -^i ./</a : : (<u^ ' " 'Jijttbi S^ny ici-t/t '^^e 



Noo.n,iWR 

^o// W n nufaUt^'rt. ™^ *o w* 6o^?^ *^A*y o*t 

pa^e J f /?? ^T7/^??f ? o^% h*Jp -Uk the- foW^: 

fJntwid OaJU it ?>mJ rolwKwltiuA v>&4 s antpemit hu r me, 
flijkr,t l H -WM^A* ^rtt i/on>t "bo*"} 

''iMOte'lt.e.d Mate. l,Atvtf&t i* Tww^c^i %in*A&t- 

(cont'd * top of next column) 



bfoifla oil T&iiiaiGj.eA, twin 1 0Vj/f<?</7 '4Jtan awf ot]\£A, A<i.mxtA, t f^om 

-M44 f'O^-Vl, t»1, Vlf Hitt. ft 4&1'{-} i?OP/>J <i.4fc* . 

'>&4if(a *srn* l i*\q ''vV'/t h^ifU^-bidti fae «Aao ^c&oJtdtrd on 
U*ocA.'it.*A t wul"*. !i/>jl o'"i* n^,ie t ?h\rfa. ■?&& f> ". fl <J& J'art&'l 

W IJou /fi rtf /,- 

/( ■■■ 

And from aoe accordion dleoograpMcal sped all at STANLEY BOZYNSKT 
we received the following on Carlos Magontl (Charles Magnante)* 

Dear Leni 

I enjoyed the article Unmasking the Associated'e 
and was surprised to see Oisc jU3 shown by Charles 
fflacjnante as I cfn hat/e a copy of this disc. Also 
at the top of the same page Gray Bros, la indeed 
Green brothers. Iflagnants set in with them Tor quite 
a few sessions around 1935-6 oeriod. 

1 have a lettsr From UlagnanLe dated about 3 or 4 years 
aoo in which he told me that he never recorded for 
any one company exclusively and also never had to 
use another name, He was surprised when 1 told him 
about the use of Carlos fllaijenU „ He also mentioned 
that he never heard a playback of any af the countless 
transcriptions that hs appeared with. He was very 
glad to hear tapes of much of the material that he 
recorded during the mid-1930's and 1940's. 

Can you offer any suggestions on mhorri I can write to 
in order to obtain a cooy of a transcription^ that 1 
have been searching; for the past 20 years namely 
World Transcription #3169/3176 by Charles Iflagnante. 
1 know that Dave Kressley is on the lookout Tor me 
and I'm uiondering who are the other fellows into 
lartje stocks of transcriptions besides Paul Striven? 
Any info mou ldbe appreciated. ^ h^ft g * 



Att, Stanl.. The ^Euck* you are referring to ig, (Jeore* 
Buck of GHB,Jaz3ology, Circle, etc records faoio. Write 
him again ret your quest for World 03169/3176 ♦ perhaps ha 
could give you a taping of thie elusive Uagiunto ioajn. 
Coui'i it "be that Magnetite way be under a "World" pseud? 
Good ideal ask George for a copy of his prolific LP oataloq 
of his current IP releases. Perhaps thftre nvy be a Jaw 
iiagnante somewhere includs^ or. any of the releases, It* a 
remote but anything could be possible with the great Uaqnantel 
George Buck, according to heralding reports »dld acquire 
the Viorld Tr ana oript ions catalog* -* ^&> 




Stanley Boayneki 
&196 Thorntrae Ct. 
OroBse lie KICHIQAN 
Ii8l38 



5 



And still more 'AsBOClstod' we have hoard from aoe R«:B dlscogrftphor arid Jounnftllflt GEORGE 
1 MOONOOGIAN of 197 Broadway, Haverhill, MA 01S30 wlio roi>orted that the VTXtZ eOKGSTEftfi 
appearing on Aneoefated G0<t$1 (ref: BR auction 236/S, Item no, a&afl) 1b aotually THE 
CHARIOTEERS who Bang tinder several pseudonyms for radio and ro cords during the lato flOft 
and early 40 a. George! ytrn haven't seen anything yet until you wilt bo treated to an elaborate 
AauooL&tod (R&D material) disoographloal aurvey by ETe expert Dave Krfiesley which we 
hope to o ommenoe flflr lallElng in ou r ti ext 1 sau o , It 1 o a d i eoogr aphi oalmaaterploQe! /LK 




-"" W PART TJimTY TWO (oont'd from HR 231/8) H* BEO AM *N ISSUE l?&/6. 



asigr;psisw »j*yw issri, 

Mrl*li»d work* an* _ \ ^_ __, r , . " ■*• 

l m a *y* ^"^ jLimijMaMciwwpimrrur: _ J"'" — a*irc*VjAZ£ WKOii* (H" BJj-R^t y 



lit MOLD H. -HAATHL 1 
ISSGipa Str<Hrt . I 

1 Newtdn F^lla Ohio 4,M4 I 



" aw" 



~~vai~ 



i &a?*B$m& a 



TfflJK 



% 0*n Lonoeowi Bluta 
Four Ay Bit** 

Jut. Hondo 



16659 (Ch> 
-*"1 (Chi 



Edg*r Jtofcron Lon 



29 
30 



•• Rhythido 6 Lor 

Jul c, Blu* H>unUin**ra , 




or blues tt aosreL-oodrt<rtym*W* nd m> 



utap JToramt 

MS 

Dot tSTsc 



1170 
n?l 



M-it. Shtlki Grafton 



Oh J Tou Swt *htng'" 
Ch I Toy Svtat Thing 
BUw Drtg 
Dtap Fort at 

Ibor Butterfly 
Sunday 
South In H/ Soul 
If It't Tru* 

It'a A Qr«*t World Aft*r All 
Tou OtTt A Br*rything But Lov* 
Old tkioo 
T« For Two 
Hot Ant Andcma 
XOot H^th* 
Too Any T**r* OT-2319-1 

Put TAt Sun a at Ih Tha Sky OT.3320-1 
I* I In Lot* Til* 
Wh*r*r*r Tou Am 
- r AU» Aa 

* * If Tou W*r* Only Mine 

Shooting High Dion HW(4 

ft'* A Air, To * Ulfr& 

'» Cr*ty About Sip Lorin' L-154S-2 
tell Hi to Do flight L-15J<W 



•753 



-153 
-1277 



1222-0 ont'd 

Aw* 6 T.Dwaty HT 

Boawell Sle. - 



B-12l46^(Br) 
B-l£l49-A(Br) 

B-Sl^CEr!^ 
B-12l51-^(Br) 

B-l2l53-JL{Br> 



16660 i 

73162-1 * rw ,, 

In A Littl* my a Canoa- 731*3-1 -With you 
Sh*lter*d By Iha SUr» ( 731&4-1 -Cra dl*d By Th* >feon , 
Slng(lt<a Good For Tou) 73165-1 
Thla Is The Chorus Of A- 73166-1 -Son* 
*** 73167-1 

3tr*ns* Aa It Seen _$5i ; 

I'll Artr Bo tha San* „ V 

fc* Sttrao Vj.jfl - 

Three H»d* JM37" 

We Juat Couldn't S*y Goodtr* .jjft 

Slesp, Cone On And T*k* A 
Down Ahong Tha Shtltering AIm 



** ABC Or 1 

Ktat.Bh*ika Grafton Th* law Stop And 

- - Oo W*y Wonan 



Iatan- 8«51-3 ffiuaa 
L-155^-1 
The Nav Shak* that Thing 1-1555-2 
Th* Mm Sittln' On Top Of-L-1556-2 ^tha World 
A AUi ttat RtU«ton L-1557-l,-^ 
Don't Vak* It Up L^JoO*l 

EL«a* Bil^ L-l5tt-a 

1*11 6> Ckwa, Lot« 0w» L-15^5-1 



177^-1 
1777-Z 
I77d*l 
1779^ 
I7fl0«3 
1761-1 



SO-l(Or) 
3L-l(Or) 
H- (Ktt 
L2a(H.) 



USf&O-lfOrl 

B-12011- 
B-12012a< 

12013- (Par) 

12013* 

12015- 



Wyr Don*t Tou Oat Lo«t 1 

Oat Cannlbtl 

Btaln Strtat Blute 

Tou'v* Oot Ma la Tha f*l» Of Tour *Bd 

Th*t*a A PJ*»jty 

Ut** fhn A |%rty 
0BJt«l5^ Do D, &o 

Aa Tou Daalr* H* 
50WHh*r* Iq Tha Uaat 
Swthar* Ih tha nWat 
*l*i, Kiln, Go Atn^ 



« 



(Kt) 



WaahboanJ A,K» - 



J.Do«^ 
T»-Dora#jf 
J .TV 



1*Q55-M*r) 

12056-l(^rS 

WZ071-A{Br) 






-J3(Bp) 
B-12073*B(Col) 



Riifl, Aath, Oo Amy- 
It *a 3d Baautuful 
It Waa So Banutlful 

Thaf*i»Oo**ia Of W» S/* 

tti Th* *ny*(ki*RouBd 

Bot Bltouita 

R*d Bluat 

ft Hut B* AtaU To B*- 

Juat Anothar Draan Of Tou 

D*p»atlcn Stomp 

Itr SUjiht l«n 

Tlg*r Rag 

Ha-tin+ To %#alf 

Holding hy Uonay** And 

9yBooi*ta Tsor «1» Amy 
Ahythn On Tha itlvw 
Bttb* 

Thraa >fooda 
Oodlta Of Roodlt* 



X C*n't Bsliav* It'ff Tru* 
Ovar Tha WmV.ijhd 
ftrar Tha Waak«hd 
I Wlah I A3 Wing* 
I Wah I fed Wir^a 
I*b Tour a For Tonight 
Ooodtp* To Lot* 
Bar Hi jartyf 1^ Sy^r) 
BuhAja Hun 
Jig Tin 

B»b1ji etraat Bluae 
Hilanbarg J&ya 
loct In Tour Ansa 
H^™-^**? too. (Java A Brarything Bjt Lfrv* 

Thl* Ti» It'a Low 



B-Ul67^<Br) 



-*51 



16(T) S.n.h* w it 

17 Ale»nd#r Bm*, Kioh 



rniio b*r.b. nr 



1932- ant'ri 



12101-lfBtn) 
Wl82*a<B*ii) 
12203-l(Ht; 
122^V2((t! 



l5a360-£{«) R*ckn«r*a m** . 

JS?^ 1 - 1 au#lflab lor* 

-^?*?^ % X«t* Balonga To Tou 

Unr* la A Song 

Oo anok To Tour No OwxJ An 

It fee So Buxitiful ^73 

W* Ju*t Couldn*t Say "Ooodb™" 
16«97 (Ch) Mood Indigo B0J3 

16*96 <ChJ Tigar Rag ^^ 

16699 (Chi Ua*hou*« Bluaa 

18700 (Ch> St. Iouli Bluta 

SantlnftnUl Oantlawn Tro»~ 5W75^ -ft»o»U -658 

Hulo, Hitla Evarywh*re(ftit*t- 56977-1 *JL Song I >fr Burt) - 



Sing A Hav Song 
I Qot »frth» 



i{B«i) 



SantlJtanUl 04ntl»Mn froa Oaoril* 
Tou Otra A Bwrythlng But hm 
IOA X»too 
BHftr ifcn 



££i 



Jtei 



Jialua 



72664-2 -Tha B*»utlful Sh 

72667-1 

7*668-1 

72669-1 

72690-1 *uyine Out Dm,i 

7269b"! 

72692-1 

72*93-1 

72«9U 

72695-1 

72696-1 



B^075-A-KBr) 
B-12076-Jl(Br) 



t Thing 




15 JK(*ar J*ckaon L*n 



19 J»olf * Jill 

22 AfiC 8,8«a* 



Bdlnbopough 
C*« Low 
Anka 



1 ( TouSwa*t 
Blu* Dt«g 

I Lot* Tou Btoaua* I Lon Tou 
I lor* Tou Aoauaa I Lot* Tou 
aan**tloi*l >bod 
Lor* A Tonight 
Lot* A T<mlght 

Down AhOhg Tha ShalUrlng ALua 
Down Awne Tha Shaltarlng Alw 
Prlaon Bound Bluta jfeoi 

0&-44OU5 ftwr Buttorfly 

OBJt602J> SuadJiy 

A „ ,, # u * T 1 ** *a A lanrcrn To Tou OT-2365^ 

B^l2l03^{«tJ OoMbyTolor* J ^ 

B-l2l05-A(Ht) jtu >»rr*r A Th* Sana 

}&&= Houthful 0' Jim. 

152237-1 I o»n't oat KDoitgh 

152236-1 JlT*Lor*r ^^ 

152239«1 Dirty Spoon Blua* 

1522^0-1,-3 Do Tou Call TAt A Buddy » 

Do Tou Call Thftt A Buddy f 
Blu* J*n 

I Would Do Anything For Tou 
I Would Do Anything For Ton 
Aan Old Btdbug gluts 
A*n Old Badbug B3.u*a 
Tallow Dog Blu* J 
Tallow Dog Bluta 
T*t Suh t 
T*» Suh J 




15221K>^ 



Plokwui Si*, )Tf 



I Would Do Anything For Tou 

0*t OannlAl 

Toll 

Ar* f * A Little Paok»« 

Llttl* All 

Th* Dtrktown Strut tar a' 

China Boy 



569*2-1 
73&32^ 
73033-3 



-1645 



-427' 
-437 
^27 



Jfl-TlB' 






Jlt-Wl 
^66 



^96 



Anahav 

Thr*t Jtaya - 




• All 



73122-1 
73123-1 



1932-aont'd 
l3*To, 



3 Flo* ninny J*B, 

- (170 Bur** 

* ftotnlnnj J*B. 

- <17t) Bora* 

Poor Jtb 



(171) 



B-W125a(&r) Don't T*U A Sool(Va'r* In Low) J 

ft tot yjo 

J&9-2 Tlg*r Ag jju^IS 

IB50-I Awlon 

1651-2 Slng(lt'* Oood For Ta*) 

1652-1 tfalt la Th* Chorua Of A Song 

1654-3 Cltrln*t AmaJ-dt 

W* Ju*t Couldn't Say Ooodbj* -19fl 

Hr A*rt*a At At* 

W* Wart Only Wtlkii* In Tht (faonll^ht 
6AlUr*d By tb* SUrt(ft*dl*d By Th* Hoon) - 
Mitio* Hiaio »r*ryMhtrt(But Bat A Sor« In Mr A*rl>*622 
L«* A Tonight 
Bot Jt« Pi* 56957-2 -«9fl 

Ba*a A CurhHona Cuti* 56956-1 

Ay-Ay-Ar I Av* Tou- 5^^9-1 -Ad Tour Corn Today t - 
Tou Cot To At* TAt Thingl6647 (Ch) 8(1,515 

-— --' ^e 

-515 

-96 
-519 



31 Wg*r Jtokaon Lon 
Sap o. H Blu* HounUin**r* -, 



Wg*r Jack* on Lon 



RooJdn* Chair 73304-1 

Lev* A Tonight 73305-1 

n - .. .. .J** * *™ Swwt Thin* 73306-1 

It Don't Atn A Thing(If ft Ain't Oot That Swing) 73307-1 
1)Jn . l/fc . Tou Wond*rful Thing 73309-1 

12209-1{8mi) tov* ^ tonight 

Jfeod Indigo 
tonky 
Vh*n I Put fti A- Low Whit* Aob* 
Uf* At* A Arty 
Ain't Gonna Ay Wo Toll 
Tha Old An Of Tht Mounttiu 

Jtt* Pit 
Ont-Jkt* Tnwptt Pltytr 
!•■ h*« Afrlotn '— " " 

That 'a h> How 
152270-3 Hood Iniigo " 

1522?2^ Bonabody Loat*. Sontbooy Win* 

»ghtf*U 
Thrtt litata 
Bigh Sooitty 
Lort A Tonight 
L»n»t It RoBfcntio I 
Tou.'r* Jmt Abaut Right For A *34l 
Th*nk Tou For Th* Flowar* *- -.- .. „ t 

£90 Li*t*n To Tha Dtwn And 

£91 A Or*at Big Bunoh Of Tou 

1192 giftat Slxtttn And Av*r B**n Elaatd 

H93 W* Juat Couldnt S*y Ooodbj* 

Wa All W«nM Know Why JUl06l-i 

Mighty Rlv*r 
After Tv*lv* O'Clook 
Sing It Way Down Lov 
TAnkaglTin* 

Oh ( Row I Urrt> hy Arling OlpjfjS!^ 
Sw«t Llttl* Tou 0BJt633-L-a 



-1072 



-<?3, 
-1556 



^556 



122^3- <«t: 

12224- (H« 
12225-KMti 
12236- fMtl 
"}9~ <Kt) 



12239- 



73351-1 
73352-1 
73353-2 
73354-2 



JtS9 
-275 



T»w*a lays BT 



B-2262^(Brf 
JW2263-A(Br} 



tot) 



£"? 


Lon OB-4675-2 


Anthtv 


W 122e3-2(Anl 




)226(h0l(An> 


Bo#h*11 Sia, 


- B-1229fcJUBrl 


- 


B-W29I«A(Bri 


** 


B-02292-A(Br) 


QonolLt 


Lon 0BJ^663-3 


- 


QB-4669-1 



^?6 



^56 






!2U7-l(An) 

1211B-3(Oi) 

l£J36-licqj 

12137-l(Oi) 

152245-2 
152246-2 



- (17T) 



Tappln* Th»t Thing 16646 (ChJ 

Bottl* It Up And Oo 16649 (Ch) 

I Oot Oood TaUra 16650 (Chi 

(fr- Lot* It Cold 16651 (Chi 

Poor J*b Bluta 1&652 (Ch) 

Ott H From Ahind 16653 <Ch> 

Ott It Fro* Th* Front I6654 (ch) 

Llttl* Or*tn Sllpptra 16655 (Ch) 
Co» Along Littl* Cbildr*nl6656 (GiJ 

Sat Don* Sold It Out 16657 (Chi 

Flahing In Tb* Ark I6656 (ch) 



e 



-556 
-96 



-556 
-96 



Ahythvio 6 Lon 



B-L*3D6^(Br) 
B-12307-A{Br) 
B-l2307-B{Col) 



In A SAnty In CM* 
Thla Ib My Lov* Song 



CCtllowty 



Kf B-1232W(Br) 
B-12325^(Bri 
B-l2326a(Bri 
B-l2327-A(Br) 

- B-12332^UB-C(Col) 
B-12333*A(Bp) 
B-12333-B(Col] 
12339-A{An) 



Thrta JCty* 



12339-2(H1J 

12340-A(A) 

B-l23JH-l(Br) 

B-12342a(Br) 



m i ten 

Jig TIM 

aoHton* Stolt Qtbritl** Horn 

tilth Sooitty 

Sin«(lV* Oood For T*<) 

Orttn Jan „ 

In Th* SAd* Of Tha Old Appl* Tr** 

M/ Pony Boy m 

Singing Ih Th* Moonlight -917 

Sty It lint So 1*73 

You'll Alrny* B* Tbt St» Sv**th**rt To A(v) 
Omi On Tht A1U 
Chtrllt Two*St*p 
SantiMnUl 0*ntlai-.n Froa OaorgU 

I 0»n't Ali*T* ThAt Tou'rt Li Lwt With A -581 
I Atrd ZT 

7339^-1 Swttti* Dur -H3 

73399-1 I W*nt Tou Tonlgh^ 

73400-1 1 Faund A Au Aby 

73501-1 i*y Tour Aok*t 

73502-1 Apl* L**f Ag(*lc)»f. SB it*. 

73503-1 SAg 

Ag»n AradUa -12W 

Tvo-Ti» An 
Two-Tin* An 

OT-3646-2 -Shanty Town «12« 

OT-3649^ 

I'n Oonn* Aok Mf Ortp ^26? 

»r Tonight -288 

Mighty River 

On* Littl* Word Ltd To Another 
Why Can't I Find Soa*body To Lot* t 
Blue Aod -466 

Duoky Wuoky 

Duoky Wacky ■» 

Olt Along J.5S 

Olt Along 
Hot T«*ly 
A tin Street Bluta 
V*h-At-Ah 



-1556 






B-E343-A-B(a7 

B*12344^(Br) 

D.l23'f4^B(Col) 

Aorl 

JIt* 

»fr Sophl*tio*ted Lfc^y 



JatK CwkUll 

Ughthln* 

Llghtnin* 

73557-KLP) 



1 



W2345^-B?ir} 
B-12346^(Br) 



SUr* 
Swing Low 
Swlns Low 



I 



W 



/RAGGING *he,flL^^^A 

J _J_ohnT sa;m" lewis \ 



THE PUPILS OF LISZT: 
EUGEN D 'ALBERT 




Euffen d*Albort was one of the moat famous of 
the pupils of Liszt and was especially noted as an 
in?erp?etar of the Beethoven Third, ^urtb, and 
Fifth concert i. Bruno Walter was awed by d* Albert t a 
performance of the Emperor Concerto, calling it 
*» titanic," and this view was echoed by Arthur 
Rubinstein on a television program many years ago 
that honored Sol Hurok. Wllhelm Backhaus was also 
to fall under the d' Albert spell and came to the 
artist while d 1 Albert was a till an active per- 
former, inslatlng that d< Albert give Mm Mjow . 
Later on. ^Albert succeeded Joseph Joachim as 
head of the Hochschule in Berlin. After 1^07* 
when d* Albert took over at the Hochschule, he had 
many pupils including Ernst von Dohnanyl, Edouard 
Risler, and Walter Hehberg. 

Eu*ten d* Albert waa born In Glasgow, Scotland 
but soon left Great Britain to aettle in Germany 
where he spent the rest of his life. /PP*™ 1 * 1 *. 
his name was originally pronounced and fP?l}ed ttie 
British way, but d* Albert rejected his British 
heritage and, as Harold Schonberg quoted him In 
Th fl r,rgat Pianists , "lived for . , -German art," 
Needless to say, uugen d» Albert was both tempera- 
mental and eccentric. He went through half a dozon 
wives, one of whom, Teresa Carreno, was fully as 
temperamental ae he. Teresa Carrefio, originally 
from Venezuela, came to the U, S. where she had > 
some piano lessons with Louis Moreau GottsohalK* 
Like d* Albert, she settled in Germany where she 
achieved an enormous reputation as a pianist but 
unfortunately made no disc recordings* 

Born in 1353 , Teresa Carreno was a decade older 
than d» Albert. Although her father had been Minister 
of Finance in Venezuela, by the time the family left 
home they were in straitened circumstances and de- 
pendent in part on what young Teresa could earn. 
When Teresa Carreno was invited to perform as a 
child before Oueen Victoria, the queen of^red her 
a gift, but young Teresa, mindful of her family's 
needs and Innocent of any breach of decorum, said 
sho would rather have the money. 

It is likely that, at thetime of their mar- 
Iako, Teresa Carreno was even more famous as a 
pianist than d' Albert was ^ The marriage lasted 
only a few years' 1 and Carreno died in 19W» 

D 1 Albert was small and portly and both phys- 
ically and temperamentally resembled one of Liszt a 
most famous pupils, Karl Tausig (lBlil-W !)• j£ „ 
fact, Liagt had nicknamed him, "my little Tausig* 



(comments to JOHN SAM LEWIS, P.O. Box 194475, Univ. flta. , ARLINGTON 



Another pet name Liszt had for d' Albert was "Al- 
bertus Magnus." D> Albert f s great period as a 
pianiat wa3 the l890sj in later years he seems to 
have lost interest in piano performance in favor 
of teaching and composition. D' Albert became a 
prolific composer with no fewer than nineteen 
operas to his credit* His opera Tief land is still 
performed occasionally in Germany, but as a com- 
poser he is largely forgotten today, though Mich- 
ael Pontl once recorded one of his piano concert! 
and occasionally a cellist will play hia cello 
concerto* 

James Methuen-Campbell's Catalogue of 
Recordings by Classic a t .Pianlsts t Volume 1 lists 
d' Albert' s acoustic seas ions for Ode on, German 
Vox (unrelated to U, S. Vox), and Deutsche Gram- 
mophon, but perbapa his most important recording 
did not come to the surface until after Methuen- 
Campbell'a compilation was published. 

This was a broadcast performance of the first 
movement of the Beethoven Emperor Concerto with 
the German Radio Symphony Orchestra under Bruno 
So id ler-W Inkier on December I, 1930. Rumors of 
the existence of that recording had been circulat- 
ing for several years. A copy was said to exist 
in East Germany, but a Milanese collector had a 
copy of the transcription and allowed his set to 
be used for the first commercial release of the 
performance in England. It was issued on a single- 
sided 30 cm. LP (Symposium 1000) and copies have 
appeared in several import shops in the U. S, 

When I first hoard of the recording I ordered 
a copy from England with some misgivings, D 1 Al- 
bert's once formidable technique had shown defin- 
ite signs of deterioration when he made his first 
Odeons, which Methuen-Campbell dates c. 1910-12, 
and his 1916 recordings of the Schubert Impromptus, 
Op. ll\2, Nos+ 3 and !i were decidedly poor. I 
thought it quite possible that by 19.30 he would 

have been only a mere shadow of the pianist he 
once was and that the titanic performance of the 
Emperor Concerto that Walter remembered would not 
be evident at all, Nevertheless I ordered the 
record and found to my relief that his playing 
was quite respectable. Probably in anticipation 
of the broadcast d' Albert had practiced and ap- 
parently rehearsed sufficiently with the orchestra, 
for Seidler-Winkler seemed to know when to hold 
the orchestra back. It is d'Albert's only elec- 
trical recording and, if the pianist at 68 was 
no longer the titanic interpreter Bruno Walter 
remembered, it still gives ua a picture of what 
his playing once had been. 

In The Great Pianists Harold Schonberg had 
said that d' Albert's "discs can cause nothing but 
embarrassment." That is certainly true of many of 
his recordings but not all. It should be explained 
that most of d» Albert's recordings are very scarce, 
and the best performance I have hflard of his is 
also one of the rarest piano discs in existence. 
None of d' Albert's records is common J in more than 
twenty years of junking I've never found a d' Albert. 
But from a relative standpoint, the most common of 
d' Albert's records are the Odeons with the excep- 
tion of d' Albert's last Odeon. 

Eugen d'Albert recorded a movement from the 
Beethoven Spring Sonata with the violinist Andreas 
Weissgerber, There are three known copies of the 
"Spring" in the U. S, and perhaps another three or 
four in Europe. I do not have the record, but one 
of the owners of it played the record for me, and 
I can attest that It is the finest playing I have 
heard from the pianist* 

D' Albert's violin partner, Andreas Weissger- 
ber, according to James Creighton's Dlscopaedia of 
the Violin * was born in 1900, and that fact, coup- 
led with the matrix numbers, suggeats to me that 
d'Albert recorded the Scherzo and Rondo movements 
of the Beethoven Sonata In P, Op. 2i^, and Its com- 
panion, the Andante Sostenuto movement from Mozart's 
Sonata In C, K. 296 with Weissgerber, sometime 
later than the 1910-12 dates attributed to the 
other d'Albert Odeons. In the Beethoven d T Albort 
literally overwhelms the violinist, I should not 
be surprised if Harold Schonberg had never heard 
that recording. He might have modified his harsh 
opinion of d' Albert's recordings If he had. 

(to be continued) 
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iTUFERIAL MTR'ix LISTXN (m 1 to M 200(]) 

Compiled by {second go around-? 

CEDRIC J. HAYES ^JJL mit) 

(IM 775 to I M 831} 

AC JttOVtfJDOEfcEWSi -Thanks for help received are due to 
PETER GIBBON (England) and MICHEL RUPPLI (France), also 
JAZZ RECORDS 19^2-1962 by JORO&tf JEP3EN and BLUES RECORDS 
191j 3-1966 by Kim LEDBITTEn/NKlL SLAVED 

Notei- all master numbers are prefixed m. ui issue numbers 
shown are joiperial , unless otherwise noted* 

Abbreviations t» LA - Los Angeles; HO - Hey Orleans, 



Dallas, FejttB. o. Ut 1954, 



PES W£E CEATCON, ?K0. o.T?34, 

775 5j'co full of ±eaxa 

776 3 nood your love 

777 tou know, yeah 

776 Bumiin' wild (little country boy} 

THE SPIDERS, 0,2954, 
77? SvUtoy, SuRoy, Sukey 
T&O Bells in Jay heart 
701 An I the one 
782 lton't Jcno*k 

davs Bartholomew /nd ins oaciiEsm. no* 0.1954. 

763 Another nulo 

7Gfl Every nieht, every day 

785 Shout, eioter, tthout 

766 I wmvt to bo with hor 

THE HAffK5> YltO, n^lth Juno, 195^* 

767 It's too late now 
7O0 School eirl 

76? These bluoo 

790 1 wejit ny loving now 



5345 

5321,1*9099 

5J21 
5345 



5544.1*9140 
5354,1^9004 
5344, LF9140 
LPJ140 



5122 
5350 



J03 HOUSTON, c,1954, 
624 Guided nisnile 

ROOEIW 3R0TE3&3,. 0, 1954, 
025 Swmintf oh ad owe 
526 Bloir torch 
027 A Eidnieht droaa 
e^e Rookie aw a? 

III' SOU JACKSON. 
639 Sugar taana 
$50 i^&ein 1 up 
631 Prison bound 
05£ Rolling mil 

ROOSEVELT SYK23. SO. 0*1954-5. 
833 Tou otm't ba lucky all the -time 
634 Sweet old Chicago 
0J5 Jftil bait 
GJ^ Bloodetaina 

PEE *£B CRAYTON. WO. 0, January , 1955. 

637 l*y idea about you 

638 I got naTTB for you 
859 Baby don't you ory 

640 Don't break my heart 

m$ DOJIIHO AND HIS BANO, 

641 Jfca't you knoir 
042, Helping hand 

(noto< mm ie liated in the Iberia! m« with the 

SPOTUGHTffilS. o. 1955, 

843 It 'a cold 

844 Ban jingle Jingle 

845 Spend a little tiae 
D46 l^a Cita 

THZ BABOifS. 0.1955. 
647 Eternally youra 
Boon booia 

649 I love you baby 

650 Hold ae baby 



NO, £7tb January, 1955, 



5522 



5532 



3033 Y 1HTCEELL AND THE TOPPERS. 

791 Nothing enact ae you 

792 I cried 

793 1 TTiuh I knew 

794 I'm in love 

SMILEY LEXW AM HIS ORCHESTRA. 

795 lost Kaekend 

795 Jailbird 
797 Farewell 

796 Baal gone lovar 



o.l?54. 



IfO. o, July, 1954. 



Post 2004 



5326 
5346" 
5326 
5546 



FATS DOHIND AND BIS BAND r NO, c.1955. 
851 Help m : \ 

652 All by nynelf 

653 Ain't it a ehane 
854 , Oh ba^a-by 

DAVE HARTHOLOliZ* AND HIS ORCHESTRA. IfO, 
655 JPbur windu 

o*1955* 



FATS KUIUIO AND NIS BAHD. 
05G Ba la ' 
857 Blue Monday 


PEE 
656 
659 
860 
66l 


WES OHAYTOK. THO. < 
tfonderins why 
Youru truly 
I uuat go on 
Be faithful 



Knictit 2011 t Inperial U?9Hl 

5525 

5325 

5349,1*9141 



<=.1955« 



GEORGE GIIOUUL ?N0. 0.1955. 
Three little wordo 

863 Barnyard blueo 

864 When tho Salnte go a&rohin/j in 

865 Coquette 



THE JfiflELS. 0,1955. 



759 



Unknown Artist And Tune Title, 



FATS DCOHO A3IJ) RIS BiMlD, liO, 
800 I lived oy life 

001 Little mama 

002 I know 



0. July, 1954. 



HELLO DROPS. 0.1954. 

603 I tiant your love 

604 She* 11 stand up for you 
805 Tho oraay Dong 

606 Whon 1 groir too old to drean 

ALLEK aDBERTS, o,1954» 
T60^ Angel in uy life 

0HU1H< JOE. 7W, 0,1954.' 

607 How long mist I wait 
606 Railroad blue* 

809 Sleepwalking won&n 

DAVE BAffiraOLOMJEt AHfl HIS 0RCHE9TRl r HO. 

810 An old cowhand froc * blues band 



d.1954. 



Joan Scott Ago, Dave Bartholonoir And Bia Orohostra, 
811 l!y wedding day 
012 l^^ity long road 

JOBtfn KOSES. c.1954. 

813 You're torturing ms 

814 Do you love tm t do you 

BILLY TJtfE. c.1954. 
015 t!y heartaohee 
OlC Tou told ae 
017 Single life 

818 Tougher and tou^hor 

BOO BRJSEDItfC, 0.1954. 

819 I oan't fly 

820 Low and loneaone 

821 Ky love (she* a gone) 

822 Country wooan 

TE^ HA-ffiS. 7J<0. 0. Novonbor, 1954* 
023 Can't eee for lookin' 



5J01,LP9?39 

1^9227 

5323tW9170 



5324 
5324 



Knight 2009 

5327 
5327 

5573 

, Hovecber, 1954. 
5328 
532S 



W9 
5529 



533T 
5JJT 



5556" 
5336 

5332 



B66 
8G6HS 



667 



Angel in ny life 

Angel in ray life 

(notoi Knight 2009 i"ia l^gued ae by Allen Roberta). 

Hearts can bo broken 

Koop your feet on tho floor 



NO. 0,1955- 



FATS DOIttUO AHU JUS BARD. 
8S9 Troubles of my 01m 

CLIFTON GHiailER. Lake Cliarleo, La. 0.1954. 

070 Toll ae 

071 Country bred 

SMILE* LEWS. 110. o,1955. 
672 Bunpity buwp 
073 1 can't boliove It 
874 1 hear you knocking 

075 Hoy girl 

JAMES FAYHB. ?W. 0.1955. 
,876 Travel in' taooA 

877 I remember 

THOMAS LAJiPKIH. ». 1955 r 

076 Lover' b plea 
079 Jttornal love 

BERtfI3 VILLIJ^S. 0.1955. 
800 Ooody goody baby 
601 Don't teaee eg 

862 Love ao like you nevor did before 

863 *hy fool yournelf 

THE BARONS, 0.1955. 
8D4 liy drean, ny love 
005 I know I wae wrong 
SOo' Shake th^ dioa 
887; . Ky eeoret 

VIVIaME ORESTE, U. o t 1955. 
00Q . Thanks for nothing 
,689 Saugaboy {Lover boy) 

TRE JEWELS. . c.1955- 

090 Pleaeo return 

091 Natural natural ditty 

— Correspondence to CEDRIC j. HAYKS, -. 24, Bodley Boad f 
*• ENGLAND 0X4 SUA 



5341 1 Poet 2015 

5341 

rost 2015 



5339* 

59GJ 

5963 



5347.UJ94002 

LC94002 

5547 



5330 
5338 



5340 
5340 
title *A long way fron hoae* ; 

5542 
5342 



5343 
5543 



55 57.BP 9004 t Uf94004 
5340.EP139,Lt>9004 
EH40,LF9062 
LP9239 



5VjO 



5348, 1^9026 r Lr92O0 
5417,Ll'9OS0 t L!'90<j2 



5353 

Post 2007 
5355 



1^906 G 
LP9086 

1^9006.^9234 
LP9254 



5351 
J'jiight 2009 



5351 
U.:94003 



5357.bP9028 



PoHt 2016 

Poet 2010 ,Iapo rial U'.940O 

f 
5356,^9141 
5470.LP9141 
5356 t LP9004,Ll 1 9141 
LP9141 



5355 , 5725, 1^9084 , LP9144 , 

UJ94004 

5355*5624,1^9064,1^9144 



5361 
5561 



53G0 
5560 



5559 , 
5359 



LK94003 



5305 
5585 



5562,0:94003 

5562.LT9004 

(To Bo Continued} 

-Llttlemore, OJdterd, 
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l MERCURY'*^K6epBpSj 

SOOO SERIES 

^ (eont'd from RB 237/8} 

PART FOOK (62G2 to B297} 



j 153S6 SAHMI J0NAB*fl JOT BOTS 

15357 OOftDON KACRAE 

15350 K1K0 COLE *HIO 

15539 BAEOWI ALLEN BRTTHM ^ 



Hou«t-P*rty Bluva 

go In Lot* 

A Htm • wood Spinet 

It Only H*pp»ne Oac» 
Ho Ho on At All 

H*rgi* 

Tviet la The ei*u*B*r 



155*0 

15361 

15362 

15365 

1556^ 

15365 

1556* 

15567 

13368 

15569 

15370 

15371 

15372 

15573 

1357^ 

15575 

15376 

15377 

1557S 

15379 

13330 

15381 

13382 

15583 

WW 

15385 

15386 

13567 

15588 

15389 

15390 

15391 

13392 

15595 

1539^ 

15395 

15396 

(TO 



KENS TOti££T k OttCH. 

JOE LOTCHER JUMP BAND 

CLIFFIE STONE t OBCH. 

CLhSEKCE QhWV 

HAKOARET WHITlWa 

WOODY BEftHAH ^ ORCHE8TBA 

QCSDON KACRAE 

JULIA LEE *> BOTTEIEUDS 

JIHHT WAKELT 

EDDIB KIFK 

JESSE PRICE & SLOES BAUD 



Joftt An 14 •» 
Hk*qu#r&d« 



PEOOT LEE 

* « PIXIEIAND BO 

JACK BHITH t, GUEK 6IST. 

PAOL WESTON h OfiGEESTEA 

OWRK DENNIS 

HEX. BITTER 

STODS HENDERSON BAND 

AL JACKSON 

JO STAFFORD 

HEL TOHXE 

KAT STARR 

TONMT DDNCAN 

JAM OARBER t< ORCRESTPA 

"SCAT MAN" OROTBBRS 

VESLEr TOOTLE 

JOHNNT MERGER 

MARGARET WUITINO 
EINO COLE TRIO 
ANDY RUSSELL 
TRE BTARLIORTERS 

BAKU* DAVIS. JHR. 

EDDIE KIRK 

JWNITA JACKSON 

J.STAFFORD fc Q, MACRAE 

JACK SMITH 

- I, H.VHITIHQ 



Lucy Llndy Boogi* 

B*ut*rn* SptciAl 

I Don't B*li»r* Thm At All 

Doaino 

I DouH ¥ant It Nq Ker* 

Eappj-Co*Lueky Tou 

Wbll* Th* AttB*lu« W»o Ringing 

My Dt*«ji la Your* 

L*non Drop 

I Ain't Gonan Wait Too Long 

Th# W*Unoholy Min»tr#l 
Tom'r* Still Th» Bell* Of Th« B*ll 
I Didn't Like It Ti» Fir*t Ti«* 
Sit Down Aad Driak It Or»r 
Boon Onr Kontaaa. 
Till Th« End Of Tht Verld 
I»t» LiTtd A LifttU* For Ton 
Wb.P Hy Caetl*e Can* Tuabling Down 
Juat Anotb»r D*y Waat*d 
Whirligig 

If Tau Could Sa* Ka Now 
i.Blu*. Blu«(l tfoader Who I An) 
Cruiaing Down Tht RiY#r 
C(Km Reoa 



Tha Hot Canary 
La R»apa 

Holly O'Rallly 

Tba Roaa Of Trail** 

I Don't Want Tou Any Hor* 

Tan*ha,Ti«p*en,Bobo And Blair 

Proposition Baby 
Stud 1 a Soogia 



3598- 
3599- 
J65£- 

655- 
1955- 



2S36- 
3592- 



35^2- 
3655- 

5828- 
3850- 



2^58-3 
2^81-2 



1<*76- 
2jaa- 

5825-5 
38Z6-5 

3815- 
■r 3856- 
^ 3B57- 



1^78-1 



Cloudy Waathar Bluaa 

Th* Waya Of Voaan 

Juat HiBiniaoin' 

Always Trwa To Tou In Ky Fa a hi on 

Sh*'* A RoMa Cirl 

Caral**H Hands 

S*oond*X»nd Leva 

Tou Br oka Tour PToalaa 

!•■ Through Waiting Tia* On Tou 

Worriad Or*r Tou 

Too-ra-loo-ra-lbo*r*l(*hat«aAn Iriah Lullaby) 

Hothtr Maobr*a 



3704- 
570?- 
5858- 
3966- 

3868-2 
5870-2 

26*16-4 
3865-5 



Pratty Little Bl«-By#* S*Hy 

I'd Rathir Bt A Haaainff Bird 

Don't Play Around With My Ha art 

Tha Tint And Tha Plao* 

Tha Nav A*haol*an Harobing flool*ty 

Hy Baart'a In Th* Mlddl* Of July 

A Dr*aa*r Without A P*nny 

Ferarar And ETar 

A Portrait Of Janni* 

An Old Piano Play* The Bluaa 

I'H Bagianlng To MIbb Tou 

Tuk-a-Puk 

Sixty Tvo I*di*» In S*a 0r**n Pajaaaa 

Down By Tb* Station 

I Don't Cara Who Know* 
Tha Way Tou Look Tonight 

Candy Ki»a*» 

Sara Tha Next Walta For Mi 

1 H*T* A friand 
Soaebedy Bavad Ma 

J.' A" Tou'ra Adorable 
Meed lou 

gunflovtr 

It'a A BiB,Wid*i Wander fnl World 

Johnny *0 at Tour Oirl 
Have A Littl* Sy«p*tay 

The Right Oirl For M* 

I Cet Up Er*ry Horning r**lin* 



3859-1 
5845-1 

1515- 
2638- 

5881-3 ■ 
3883-4 

3905- 

53&1- 
338?- 

3887- 



3661-1 
5862 -3 



5710- 
57*2- 

39aa-^ 

3931-2 



+* MERCURY 6000 SERIES -78 BPM - 1940 to 10 B2 
compiled by ED NOV ITS KY 
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DEAN MARTIN 

OORDCN MACRAE 

BE CONTINUED >**eorreepondonoe to BILL BENNETT, 6i NEWHAVEN ROAD, 3161, 
BE CONTIMUED 00 p* ^^^ BURWOOD, VICTORIA, AUSTRALIA 



Tin* 



5252 HELEN CAKROLL 
52 53 AH HE VIliCMlT 
S25A EUOlf HOWARD 
fi25S TED WKfJIS 

5256 H^CHITO & HIS ORCH, 

5257 "1V0 TOM" BAKi-R 

5258 (MM WILLIAMS 
5259M EDDY HOWARD 

5260 C LOR I A HART VITO 
ART KASSlvL ORCH, 

5261 VIC DAMOHR 

5 2 ft 2 HEMY HOWARD 
5203 VIC DAHOWE 
526/* SOFT WINDS TRIO 
5205 Kim K ALLEN 
r ;2Wi "IVU 'iON' 1 IUKHH 

5266 "WO TON" BAKER 

5267 K0KN1E UKAUVILLE 
526H MADELYN RUSSELL 

5269 GEORGIA GIBBS 

526^M GEORGIA GIBBS 

5270 JOHN LAURKNZ 

5271 VIC DAMON E 

, S272M EDDY HOWARD 

5273 ANHE- VINCENT 

5274 I5DDY HOWARD 
527 5 FRANKIF, LMHE 

5276 JOitH IMKPM 

5277 TINY HILL 

5278 HELEN CARROLL 
527W ARTIi; WAYNR 
52BO LAWRENCE WELK 
52til "WO TON" WAKtfK 

5282 GP.NK WILLIAKS 

5283 THE MEFRVMEiM 
5284K F.DDY HOWARD 
5265 AL HELGARC 

5286 EDDY HOW At! I) 

5287 TED UBEHS 
528B JAN AUGUST 
5289 DONALD RICHARDS 
5200 PATTI PAGE 

5291 KITTY K ALLEN 

5292 "TWO TON" BAKER 

5293 ERAHKIE LAINE 
¥}>ih LAWRENCK WELK 
5205 LAWHIiNOE WELK 
5296 EDDY HOWARD 
5207 LAWKENCE WELK 



2^08 
2489 
2467 
2467 
2191 
2100 
H74 
U73 
2464; 
2465 L 
2180 
2189 



BLUB SKIRT WALTZ m * ™ VA) 

TOREVER AND EVER 

"A" YOU'RE ADORABLE 

KEEP A TWINKLE IN YOUR EYE 

SOMEONE LIKE YOU 

WEUI.E THE ANGELUS IS RINGING 

MY LITTLE GIRL 

SINGING Willi A HAND 

ASIA MINOR 

UN I'OQUITO DE TU AMOR 

0OGO0 HIE WOR>l 

MY LITTLE PUP WITH 'illE PATENT LEATHER NOSE AND TNE 

WIGGLY WAGGLY TAIL 
I'LL DO THE SAME FOR YOU 2472 

JUST GOOFIH ' 2470 

KY HOM (T-1442) 2507 

MY MOTHER'S ARMS (T-1603) 250&.2493 

ALL RIGHT, LOUIE, DROP THE GUN ■ 2490 

DID AH YON I! ASK ABOUT ME? 2485 

AGAIN 2513 

I LOVE YOU SO HUCJI IT HURTS 2514 

DON'T CRY, CRY BABY 21S3 

1 CJtiT UP EVERY MORNING 2101 

COMME CI, CO.W CA ^515 

THE LITTLE OLD CHURCH NEAR LEICESTER SQUARE 2516 

ST, LOUIS BLUES, PART 1 2511 

ST. LOUIE BLUES t PART 2 2512 

KISS M£ SWEET 2523 

I DON'T SEE HE IM YOUK EVES ANYMORE 2524 

IHST YOUR SHOWS ON, LUCY 2519 

MYRTLE HIE TURTLE AND t'LIP Tiifi FROG 2522 

PUT YOUR SHOES ON, LUCY 2519 

ALL HI CUT, LOUIE, I^ROP THE GUN , 2320 

I'LL STRING AtONG WITH YOU 25*6 

IS IT TOO LATE 2547 

CRAZY, CRAZY ( f CAUSE I LOVE YOU) 25^6 

M'AL'-ING AROUND WITH YOU , Z515 

DAU.1N' the JACK (T-1186) 2552 

OL' MAN MOSE (T-1300) 2553 

(T-118Q) 2552 
(T-1219) 2558 
1254 
2549 
2517 
2725 
2571 
2592 
2579 
2518 
2182 
2192 
25B1 
480 
2548 
2580 
1289 
1285 



BALLIN' THE JACK 

THE ONE I LOVE 

WEEN IS SOMETIHE 

THE S10RY OF MY LIFE 

YOU'RE BBEAKIMC MY HEART 

FOUR WINDS AND SEVEN SEAS 

CANDY KISSES 

JUDY 

BALI HA 'I 

ONCE AND TOR ALWAYS 

SINGLE SADDLE 

RED HEAD 

SWEET TALK 

SEFIEMHER IN THE RAIN 

A KISS AND A ROSE 

SOHE ENCHANTED EVENING 

i don "r Care 

I NEVER KNEW I'D BE SO BLUE 



. IN THE SPRING OF THE YEAR 
WHILE WE'RE YOUNG 

IT MUST BE TRUE 

HEART AND SOUL 

HURRY, HURRY, HURRY 

WHOSE OIRL ARE YOU? 

DEEi 1 FREEZE DINAH . 

WHAT THE ENGINE DONE 

CAN 'T UNDERSTAND IT 

YOU DON'T SAY ANYTHING OF LOVE 

THERE'S SOMETHING ABOUT PARF.E 

BUSY DOING NOTHING 

THE RICKETY RICKSHAW HAN 

RAGTIME COWBOY JOE 

MY VISION 

LIVE, LOVE AND LAUGH 

SAULT ST. MARIE 

HAVING WONDERFUL WISH, TIME YOU WERE HERE 

CANADIAN CAEERS 

STAHMERIN ' 

CUMBANCHERO 

HOI. A 

YOUNGER THAN SPRINGTIME 

THIS NEARLY WAS MINE 

CABARET 

WHISPERING 



2701 
2702 
(T-150&) 2596 
(T-1355) 2597 
2703 
2704 
2067 
2521 
2469 
2471 
2713 
2712 
(T-705) 2561 
(T-H67) 2577 
2719 
2720 
2493 
2725 
2578 
2569 
2560 
2559 
2723 
2724 
2721 
2722 



2595 
2726 



I 'M GONNA WASH THAT HAN RIGHT OUT OF HY HAIR 

HAPPY TALK 

MY LITTLE PUP WITH THE PATENT LEATHER NOSE AND THE 

WICGLY WAGGLY TAIL ^189 

THE BEAUTIFUL BLONDE FROM BASHFUL BEND 2751 

GEORGIA ON MY HIND f™ 

YOU'RE JUST HIE KIND (OF A GIRL I'D LIKE TO FALL FOR) 2739 
HER RY-GO -ROUND WAL'JZ 



BARROOM POLKA 
LORA-BELLE LEE 
HOLLYWOOD SQUARE DANCE 
ROOM FULL OF ROSES 
YES, YES, IN YOUR EYES 
DON'T DILLV DALLY 
WEDD1N' DAY 



2737 
2752 
2735 
2736 
2749 
2759 
2770 
2758- 



',9 



,tyi TIE CONTINUED ***ooiT06pondonco to ED NOV1TSEY, 875 STRANG DRIVE, 
(TO ut w waMTAGH NEW YORK )mS 



THE AMERICAN corrections and additions 
DANCE BAND T0 

DiSCOGRAPHV M"-™* 88 



S9i7 1942 

^ VOLUME 2 

ATtl!|l,tH I Amu TO lifK) ZUflKt: 



1957 Drew Ave.S. 
Minneapolis Mn 
55416 



STKVE ABRAMS 
1600.„44th Ave. 
San Francisco Calif 
94122 



BRIAN RUST 



(continuation from HH 237/38) 

(Thin voluminous nork began In RH 1&7/B) 

CORRJSCTlONtf kitd ADDITIONS to pkian RUST'S 
AMERICAN DANCH BAND DISCOGRAPHV SERIES 3 (C) 
^ CcropUed by BILL PRASE 



PBeudo on SnVoy 1003 foi* 



1506 



156? 



also Yerfcee (Mx 983) 



1585 Add: 3AV0Y DIXIE ENTERTAINER: 
Cacti e Farnifi SereniifSero. 
Add :3Av0y SYNCOFATOR3 Fflcudo on Cr 81356: for A, Schutort 
Delete; SAvOY PLA2A D.O. They ai-o Nicholas Orlando. 
Karzftn (on Grit) itt Mx ?;>4'J 
La tfeedn. In Kx yz^-A 
Beautiful Hawaii in K x 7251 
Kifin Ho A^ain ju tfx 7250 

SAXQJAZZ 0,; Ll v ery Stably Bluer! 1e ao SAXOPHONE JAZZ 0. 
Odlote: DARK TOWN UTmJTTER' S BALL Thie oido in Cortlee' Jazz 0, ( end 
lo labeled i\n nuch. 
SAXOPHONE SEXTET f. : ei 
A 33 BIAS-! SCHUBERT: 

Add: Kx 753-2 KeS.1.0 * Cello (w) -Medley Walt % (Intro: Time Will Toll) 
on l>m 20 050 , Pur IIO50. Also on RKO ?06$ as Imperial D.O. 
Kx 981 taken 1-2, odd Mat/Trl/I'ur 9102 aa Newport fioc.O, , Rg 9330 
an Ht'f{ftl D.O,, mis loe.';, Han £033 

Mx yB;i takec 2-^, add flftrf.e Asiiuen exeewt Ban 2033. 
Add Kx 53i)-0» Kot Yet Buaett-e Pur/Tri 11350 

'Mk $2fcl« Tier ore Y 0U Go 
AD0-0 an Buhubert'n D,o. (Note; There are WOT Pla^a Mxo ) 
To Mx 5 ISO a 3d Dom 339 '*u Ma J en tic P.O. 

To Hx 5'iS? add Porn 339 as Mn Jen tic D.O. , Or 25? ae Oriole D.O. . 
Pia 203^ a^ F:'jf3co Syne, ' 

^ X » 36 ? J io ke J ^' ftdd ft Ban li,? 9 ao Continental P.O., correct Apex QZk\. 

To Mx 647a add Or 585 ft a fc&Ulmore Soc. 0. 

Kx 6*179 tflVr 3, hars a ^oo^L 

Mx 6^00 tak9 i,, add St IOI33 

l-ix 6481 Uko i., 0. tJ.d 31: lOjJi; 

Add: Wx 64% - Charltsr.ton Blueo Ban 1?28, Don 3696. Or <fol, He 8038. 

To -kk &■>? *wi o*> 599 * E Imperial P.O. J 

Kx 6505 v:;k* a 

To i?J fw add S? 101U7* D1Xl ° J ' B *' M " L ]153 ** ««^t**n Kusioinne 

I? ^/^V^V^" 1015 aG B ">' »'0«. ^r ^5? &8 Puritan D.O. , 
Or 602 as Roy Colll.no, EB'rf 4.(176, tit 1009 
Mx 6^16 take 3, Add. St 101 51 

K? /?1 7 !u1 S tA !; 1( Bwy n -°- T5 * e a *y Dt0 *' Pw 11^57 as Puritan 

Or 61/ aG K y Co 11 J. no. JJcro 211 55 iB aG ^d Dandleo. 

j-o h* C>5ia add Or 625 as Roy Colli ms, St 101ii7 

To Kx 6^19 add takt* S, flwy 1033 afillollywood D.O t , Or 683 ao 

Bill tlmort* Soc.O, , 1-taxcft l^oo, Kal K-943. Ue 1024 

Add; Jjx 6|'*'*-2 Whisp'rlr-K Treee (w) Ban 1801, j)om 3?71, 

Re UIO 1 *, l!nj> 1671 

Wx 6W? take 3, -„i Kj d d 0r 6l? u& Roy ColUno st 10l6l 

\x 6^53 take 1, odd Or 652 /iy Baltimore Soc. 0., Sll 2771 

To Kx 65fi'* add Or 621 an Oriolo 0.0, 

Mx 6555 take 1, title an nfc] }i efT0 Tan^o" 

Kx 6577 tai:e 2, add Or 620 ar: Kajeotie D.O. 

Mx 6^79 tnke ^ 

E X /^'? on 0l ' 7 ' j6 a * n °y ColliriB 

■ *■■ ,!,-S^ tftk ' ? " - 1 "" 3 ' iR ^ waltz, add Pm 20470, Pur 11470, Bwy 

;;;" Jr 1 ^ !l f; ^f-J^rt aoc- 0, t Or 648 an Baltimore Boc. 0,, 

t-fx 6587 take 4, -,.ik add Bwy 1024, 
iU3 353^ ^iir-0 fui Hollywood 1),0. with 
rifi DlpJ.OJh'il Ko.. : ;3.ty 0. , tJc 10,11. 




3.50S 



D.O. t 



1509 



Pur 11466 an Hollywood D.O, 
"Walter Jamen" , PBW 4^1 3 



To 



Kk ^flS' a.j 


i fT- 1 30159 


Mj: 6626 i:;i 


! "aXf; J, Or 666 an Haiti morn fiot 


Mx 6630 ad 


i i,:ikf: 3 


M* 2584- n.il 


J ;;wy 1021 «g Imtterlal »,0. , ~,-IK 


^ f>66a- *«d 


f ia^ci 3, Or 6^4 at; Yo.v>'A(ie Ten 0. 



0. 



0, , Je 5050 sb 



To x 667J add Bwy/spt 1026, Pur 11468 a fl l££Si"l d.O 
To Wx 6673 add take 2, Or' 725 A8 Boa toil Soo 
Baltlinore Soc, 0., St 10194. 
??i i? ! !f h i G P ll, ^ J S ^eeo It in Mx 65^4 added to P. 15R8 

W s^ ar^ sw BgSi^-jtrof" - ■* — » 

w X iS? P^^ 1_a ' ad£t 0r 6m > jG 5046 both a a Rov Collin 

1° 5?J,5 7 J 4 add 0r 6fJ3 ftG ^ltl fil ore Soo, 0. 
t- £ ; ?«Jr k0 2 ' add 0r ^ o;5 aB R °y Coll in a 
J° v X $2" add 0r ? 06 afi Baltimore Soc, 0. 

Mx 6^19 S; i' aM ° P ^ - ^ Collin, 



Bwy 1030, Pur 11480 (AS) 



To Mx 6735 add Or 702 aa Boston Soc. 
Imp 1671, 

£ WW or ?31 Sb Roy co1 ""- 

Kx 6774 tnko £, no *tocal. 



>., Or 826 rc Billy JarceR, 
Imp 1684 as Buffalo diaij a. 



<to be continued) * 



behind the £obt» 

CARL KENDZIORA 

We continue hie legacy! 
"LABEL OF THE MONTH REPAINTS 
cont'd from RR 237/38) 





Label of the Month : Another of the 
I many Ubeii utiog Pbua Mu»ic Cpmpaay 
muler* » our lubjtct thii month id our 
icrjet of old labels. It ii Ntut Phonic, 
credited on ihc label to Carl Henry, Inc., 
New Vork. Can anyone identify ihii con- 
cern? The label ii fire-engine red with all 
Je tiering and ornamentation in gold. Label 
coloring and typetcripi for "Electrically 
Recorded," the title, band credit, and cata- 
log and mailer number* on the label all arc 
identical with Jewel which alio had Pla*a 
matter* and wai prciumably a Plaza label 
at well. The "majien" are the »amc con- 
trol lenei that Plaza u»ed on Banner, 
Oriole, Jewel, Challenge, etc., to conceal 
the real Piaia matter* which can be found 
when the Mine performance turni up on 
Plaia 1 * Regal or Damino labeb where the 
tnie matter ii »hown. Side ihown i* Old 
Shite t (1473*2 } ai by Manhattan Mmkiani, 
on New Phobic 1238. Thi* title with the 
*ame control and take number turn* up on 
Oriole 1210 ai by Ted White** Collegian* 
te* 1 ™ ^ Ch<u - D 't)«on) and Banner 
7080 ai by Gotham Society Drehatra 
f vocal at by George Beaver). New Phonic 
apparently wat not i mere* ted in dreaming 
up ruuat* to credit the vocaliit with! The 
revene of New Phonic 123B, again credited 
to Manhattan Muikiaiu with credit only 
to "Vocal Cborui," i* Mary Ann (131 1*3) 
which appear* with Mtnc control and tAke 
number* on Oriole 1133 ai by Lou Connor 
and Hii Colkgiate* (vocal a* by Larry 
Holton). The probable date for thii New 
Fhontc ipecimen i* 1927 or early 1928. 
Any poiiible data on either of the** two 
title* appearing on Regal or Domino with 
Plaza master* approximately at 7600 will 
be mo*t helpful. We ihudder at the thought, 
but the ponibih'ty of our reader* having 
down* of cople* of iuuci on thi* label doe* 
exiit! If anyone ha* any New Phonic t, 



fricate *end complete data. The record u*ed 
or the iiluttration belong* to collector- 
reiearcher Perry Armagnac, 



LabtA of the Month: In I'cbruary we ran 
New Phonic, which teemed to draw from 
Plaza via in Oriole-Banner* Jearet-ChaUenge 
control *cricj. This time we have another 
ohicure label; Homttteod, which *ecm* to 
have done the same for at least the early 
part of its life. The label crediu limply: 
"Chicago Mai! Order Co.'* but the U. S. 
Patent Office records *how that thii trade- 
ma rk was registered for Phonograph* and 
Recordt on February 21, 1928 by the 
Chicago Mail Order Company, 26 1 ] Indiana 
Ave,, Chicago, lit. They made claim to use 
of the name iihte May 23, 1927, From the 
name of the concern, it icems obviouj that 
thit label wai told only through the mail. 
Our specimen it Ho 107, of which the "A" 
*ide it shown in the accompanying cut, Thi* 
is Tonight You Belong To Aff (525-1} ai by 
Jerome Mason, tenor tolo with oreh, ace, 
The reverse ii Just Like I Cried Over You 
(526-2) as by Arthur Palmer, baritone *olo 
with orch. ace. The laliel i* black with the 
background around the name Homestead, 
the ornamentation, and the titling in gold. 
One other Homestead leen is Ifo 22998: 
A—/ Want To Dream By The Old Mill 
Stream ( 1 235-2 A/B— Sleepy Hollow ( J 236- 
Ifi}, both side* by Carson Robiton Trio, 
vocal with nov. ace. Thi* icems lo be con- 
nected with the Crown label of 1930-1 and 
probably date* from that period. The other 
One ii probably a 1927 issue. Where the 100 
*eric* of catalog number? end* and the 22000 
one hegim ii nol known, nor i* it known 
whether there wai an interval between the 
a**ociation with Plata and that with Crown. 
One thing *eerns certain, however ; there are 
not some 20,000 Homestead records between 
#107 and #22998! Can anyone furnish 
.... ^further da ta o n thi* label? 

*R£CttajEnbED Jf'JTH&lIT RESERyJtflQfl'"^' 
B fUAH HU3T *3 "THE AHEHIOAM RECORD LABEL 
BOOK" ., (aao pn/ja 24) 
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PLAZA 5000 MASTERS "SERIES (cont'd 
(9147 to 9163) Tfrom RR 237/8 



JOE RYAN t HIS ORCHESTRA 
9^7 11/15/29 Love Hade ^ Gypsy Out of 



3 



i')i 



9-litB 



GLORIA CEER 
9150 11/19/29 
3151 

THE HOME T0WNERS 
9152 H/18/29 

9153 
919^ 



My Fate U In Your Hands 
A Little KJss Each Homing 
(A Little Kiss Each Night) 



He's So Unusual 
Little by Little 



There's a Czccho-Slovak 

that's Waiting for He 
Yes Indeedy.' 
Col lege Days 






HOLLYWOOD DAHCE ORCHESTRA 
3155 n/19/29 Lady Luck 



AL FOSTER 
9I5& 11/18/29 
9157 



9I5S 



DUB'JN'S DANOJES 
9159 11/19/29 



Staivinyffor a Li ttle Love) 
J 'm Nobody NowfBut I'll B e 

Sornetjody wi th YOu) 
I 'id Bound to Keep After 

Yoii('Ti ! You're Bound to 

He J 



Can't Stop Caring for You 



a. a o 

X 5~ 






icr 



PLAZA progr*a» report t This 
herculean work, bogan In RR36 
Wuly 1?61) with mx,5O01 — wdi 
up thru this la a^e w* have 
listed 416? mwu These aixs, 
uppoored on Banner ,R*gal, 
DodlJto t Oriol* jt Pe,th#-P*Hf»ot 
e*id tn«^y ♦thflflaboli* 



AUCTION FROM AUCTION 

RECORD RESEARCH 




mam 

PIFT 

I CENT 

MIN 

BID 



AUCTION CLOSES MAY 1, 1989 ***** 



H jb&w^Wb^-^" "nsgsaf ffw^j* * 






•rrJJsff Z&faTntoH/*>le**Kils.0WtB'/Ol4 t# 

alt .--- . , — , ' HUi «UJ5I J n'0iIn»l.Sl*flk > t(#Ki ( (l«';rt«. 

>?0 Svlt*ili»«»intf (ftt*Pn*f rtt*H*} JjJT fiWt*%My/pit Oo355» I 
*it*o*^Wu*tWlld*«rtH*rrrWSf)*V/ }) J C*tiry*t*lfci/b4«ftRd "35Jo7j/ 



|;iMAY*T7i9S9 

AUCTION " "— * 

"SOflEETIOH GUARMTE^l 77 ZJT* ' T . ' ' ,T ' *" '7^1 i& t^toVfciiiM&^Hn* 

■BID BY IfiJMBim AI LEFT Wr OTlMl. RECORDS' 5TCLTJ i& Qtr+iwn&w^nzv&W?* 

jfaRCEL POST, WINNERS WILL BE WOTIFI^D TO SEHD ' '" ™ 

REMITTANCE. 'RECORDS WILL THEN BE SHIPPED. '.: 

ADD 25^ FOR PACKING CHARGE ."„,,■ 

i^^Thia ftyctlon commences vith 78rpios, followec 

f- to LPs and .45rpas*,.. *** „_JJ. 

»T MUTT ^<*^,W«^tW*«trMplnt»r>t pJI#***ll*/*h^t\IX»pm5»tflt 

f ■ttiTi'T**"" ----- ----- ...— .-., ._ 






l^lOM't&flfl.'thwrtV/jurt 21*45 T 



1£| Ruaolph/too»*nt*L*l*i«36aO*» 
i«3 0*dal«i»**»rl«Ald ?H>5ttl 
1?0 **Jl*^«-r7*»Mty*Ul**0l#tf 



i!S?^*i_ 3,e 5 3 t *M.(nwiT« 364*4 m 



W3 Jti*flhCr*t*fW«T«At--3«*^J? ^i.k n »>ifu/A*r«t M *ti;ii?iw SW^S£.rtSwi)S«»& 

■*47 «^«iiaiAS«^nni> 3*?i« ^ »««o.^i«>iis«jirtr *«S« « JJ| iiL^H^Sfflr.tt^g^ 
MBtnkleocU 36Wii |^j^™™^ n ^* n * ctt ^TY™5«Mt£» ^^ 




«» t^^-^t^^te^^^ 



254 T* K***nffl /'Vf*MtatHtn\ I03WI, LS£_ D *"* ; "««W"M««™ fHHkKoT? It ' **SJMfT KIM Mrf«. • M 



Hicn»**r>om*i. ywso *7irt« h „._ 

AADW CHOH 0r*h witM(iJ*Qjftrtit*ro Frco»tLcuW^*n/Jun*HK«ktnOAPlOWV 
EeTEnw^a^o/taiJltntma*^ t PIA% WIUtT *n Oal«bl*j(oet?r«i 

Tr^ir(^*Wrii^t) tl *Krt ? tr? IMfc (.»**! it *!*•»• At itHT« in 

B } U Its Bu ln^0b#Rljd*Tni(ttril>Mft0 JI- pP ■ oj*t it* 003&£?V tl 

ft - - ■ -— — — 1(? Dt.LmajiBiUM/«Rlt375jDrfl.50 



i««I »*«■ «_ & ™ «^ . ^'"^5*?!;^' J^i* 1 ^. *.. J&JT T.SiliruT./hwHirh *o*nAUTO&307lvi 

IU» Bfl*W-Hft*ly»iO*l4Pl*fli |1^5 



»63«tlOmB»pnwl0rt(» (C *•*• e+* pToUh 
CoHln*/taU4rB«Go<H "'**** " 



^ijnJl^lU^m-Pt^l^ta^Urt „«^) ;t|ttffiMiMV TOERItfXf5Il 0S# ^ BirttA^w-^f^'M^TUjJWttl 

?* ??b . U fc T!^ u!J! 2ii» , '5 01P«*eCM WA rtlr , Til ■HUrrmlcW >r - WilhflKiWHAVI^iwtM^Stithrtil 

f^x! ft iP^^, , ^^^ S7 i, Hjj*(H«rm.«vw) — TOoari Iorft&*l^-ltt*f™*rtft677i* 

A3 *>lWudi(J*l»*k»0r*) TI 64450 V 
U Bj«»t«ri(milnt»»* " 64^06 I 

s5 w#th*n>fwj+t(ftrt " 64$&& V# 

17 Md^t^AWW**^****^****^!^^ K 

UI JWJ> KAMrOMTh»r)-*l*MCrJtTHiyFrO jj siin-uciiti/awtuli ttifevhr „ „ 

S^S^SS^lftlSrrl'if 5 ^!! # »<*i«*h ff ir{D*<<Uj)irti*«Bwoo5jtf wsi^**<ta*wt»»*i*i>i^*tt;' *7o Ki^*irt7/*.^^^"io75Hi.50>>^^*;3"";^ 

i^SL ^"■^iliilMSSrd?^ J« (k.B*««tWl*nirtf B f)Dr.p -*00505 rt*rV«*lt»l*. 0O>*«3H«** P^IXJH BJJHl.ni.tH.l-iCl^ «*"gl"« 

Tj-iftuJiwi^mtfthrtoniaLioast^ ft ^ tuij^.inc^twAowMUff «^>to7 e mAwam bairb ntutM m «w*i*d.r* •*">* --^^^ >«~ - * — « -<- 35*Ttf *»MBy*Vb.iuii 

*^ «^jrMC : 4*c^l«-hHfcJ*ttri'l<j of ? i»f*th*oH**d/^i»t>Wtb6l#*(!D35€6« ?i**TffiMKK *3 »iln tli 

30.k^»n S yniai(Lcr.nl.J*h n sDnABmi »7 »*«riIhle«^hilli?2?0*)ll.»JMa* . >*™-f»-itfirf.im*>, pl»«r JJVJSS^ 1 ™^ lkI " "*•»;«!«« "» ^ $ »^S^S^J' ^JJgg'Lfe 



- - sgi^ffig-iir^^^ ssiss^effiass^ ^ssjti-jsfii^^ssf^ 1 " 



I6S 1 SitteBlrtt#*k*iiM*»!lln(i«/fl*lll4 

™''*.'^ lt, ?? _*? 75 " i ^S.S[JUC*ttitiuiii™mi nmr r «i. Ir«l Leu* •**•»« (A ■ Alfc*D(mMu#^T»l 



^) ypi"s|«ZVK]rwM-th {* «) | AH en (prn>) 
ma DHftu Utfln0rt«uHjrlo»»ttliOr6h 
*0 Alooholl*mvi**/J»r*r V 116617* 
31 Oj*K*«»iould»r«ii*tri/i "ie£36 K 
S3 UA^tHtM^MOtMnrttAMt "16S5? T# 

tittitHiuiii* r 11673* «f 



ib*^ tt i^^ 3 .^M53v s^^^^i^i!?>^5^;^, : _ . lis^^^T^!*!-^^;^*^ ^^^^x^^^ss^ ^sa^^^c^sis 



^OirtBut)nt(lo^*)T*»B*rr*l*36i5Itf 



J 7? 0«pni»iiA*d4i*B*jrVi*5i30«hDl3 



»4>*trl tn ' • IUk* ft, *1 1 IW/M J f"?^""^ iOl-MyH**rt^0 wn .t0h6**«y J61S+I lejlH»hB^Btlva((n»^ **!*$** U I > 7?1 "h»* itH*LB*/*ryOhHa w WKftl 
S 5'«o »jOfl , ik» /> ,»ilt«iMi V»ee0tV lol»UpH.Kt(Lil,Crj-,1>o*l4}+OrI«t36l55tlpO*a3Wl«fl in*A»>tiB«fc VI* 007^/ *7* 8*lljf0r* *n/*rf *nt In* r ■"—-»* 

?6 0^JJn«A»TM.¥r'ToTW*Wffrt) : *obc4r lo3'0hlBr^^e*ntHlii«)ftj n «lv*36376^WJiWT BAWft tlnji.hu ft •rfer-orjw """ * " 

IWr«te^w P **»rt*l«foettrjaj-ri* iM^ttMUOJlft.*)***!^^^! 36377* r>T»TiiTtfaTl^«Hw/*K«*KW2lS0E 

o*r*h»ln) M(W**)356S« It lc5*ttt*Ltit*ftiijplW*)M**Ji(Ot37»)«W lji Ai«r<ijrtoiH**ftAiM*i>uea6Jr 
27* * Jl fw r ftiEi t^Mflbi «."«357?D ttlitto iofi.LMttl*t(Cr/,0ed^S OrrtkttTW* tf 1 33 «oo d*n*rW W*e »t* ln«3254 » 
fS iWjW-Wlwfl^^OciLmbu-to io7*ft«*IhHMl« ^«SlrMtB*rbiim37535l 134 H«m«/*«*Jjiliii%*trlTia6a5tV# 






Je ti*r*5rByPMa*/mLi*\} 00(()r»Sl»3( Kj«'(J&tHePlki»* «*/l<iJf[>tK#«Attrfi«il» *HtL BA*BUI»imlt»MAflafrpaibrt tl 

Hirar SID ALUK JuiAllHve II AluiHn l ftiiMi f tey) SO 3753* * T)? Jftfc«tr.(*»WSU«'rfIiO370* 

T?^*d/ft»e«lV*'*** r«**mthlijdO036*« ;«io3-8« ay ai(Lo m* •/•C«tr*»*in 1 37537* BW»T H.a ALWUr *tlne«niTor i*t 

30 B^oistTaccllifl^iMjiw^^TSSWW 110 JhftHurt(Tktp**i#n)*^)T>(iut>37ftOfttf t?T &ot^Ul»l<0#ini*MT# 1 l^«i'r 

31 CifltlStM/** * 5S ^ Tt *^ B , l ^l ^ tf 111 BU<*MlkltfoleBl'>>>rth*«A 0*n't SurrvW(*Uptairl** t»*l?7« 13 



31 0+tK«j>/fci*«lt YW0i(C* I 

33 DrlnHi**rt/A** 0r ™ 1 "*0l»*3 K 
PWdOJiUt UAtc~«4ldt»A«iOp*n0tu- U 
^i^riMtPrOlOiO YIM3'** 

35 a*r»tti*Cwiwi*T*r*Ktar H ««3^7 ^ 

36 M«wnli-Xi'i1^ah • , » , h «m 61 1 

*liffi(4l Oftfflt-rtn#30iB*ft**ttiJlrtnW«rl 

3j Str**«lln*i™t{*Ti7i*ln<t)500 «W 

40 **ff**iroiv(BVihBliMtAKr 37***1 

41 MfttW4e{a*j^i»i»t/»o*f# 33*r#&5(' 
4f Ut*i«*li^f*.lr" "Al^Mimjtt^t 
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GROOVES 

BOB DAVENPORT 



AIRCHECK 39; 



There are quite a few interesting things to report on in 
this issue of RR, so let's get right to it. 

Leading off are ten new items from Larry Kiner on his Spokane, 
Aircheck and Totem labels. {Write to P.O. Box 724 Redmond, Wa 9S073- 
0724 for catalog, or to order, 

SPOKANE 28: "Bing In the 30' S, Vol. 7" covers the 193S-39 period. 

Items here are from the "Rice Tapes" and fans of Bing 

have dtnly to contact Spokane, which has the largest 
catalog of Bing on record of any company. 

SPOKSNE 299 Here is "Bing In the 30's, Vol. 8", with all selections 
from 1939 broadcasts of the Kraft Music Hall. 

SPOKAN E 36: "Dsr Bingle, Vol. 4" was taped in 1945 for the Cavalcade 

of Jmerica show, and the complete 'Telephone Hour 

program, with backing by Don Voorhees Orch. Also on this 
LP two siongB he did not put on commercial records. 

SPKOAHE 31 : "Bing and pinah", and here are delightfil pairings of 

Bing and Dinah's voice. These are from 1942-43 broad- 
casts, and The Charioteers are also heard on a couple 
of numbers 

SPOKAHE 3 2 .:_ "Der Bingle, Vol. 5" has the added feature of having 
' The Charioteers, and The Music Maids included, as well 

as Bing being accompanied on one tune by the Frank 

Black Orch., and one with Kay Kyser's band!- - The 

periods covered are 1942-44. 
AIRCHECK; Two super broadcasts of March 24, 1940 and April 7, 1940 
' — by Hal Kemp & His Orch. from the Empire Room of the 

Palmer House in Chicago with vocals by one of the finest 

of band singers, Bob Allan. 

This is Vol. 1 of Glenn Miller * His Orch. "On the Air 

in the 1938-39 period with Ray, Marion & Tex assigned 

the vocal spots. 
AIRCHECK 40; Vol. 2 of Glenn Miller "On the Air" from 1939-40 and 

featuring the same vocalists, PLUS on by Patti 

Andrews I 
TOTEM 1042: This is another "On the Air" series covering the years 

1931-36, and features "The Three Syncopatin 1 Boswell 

Sisters from the Sunny South", and nostalgia buffs will 

love this one, 
TOTEM 1043i A 1939 "On the Air" item, this time spotlighting Corinee 

Boswell by herself. This New Orleans gal was in a class 

by herself as a singer, musician and arranger. 

Now, on Ensign label (Chrsalis Records, 645 Madison Ave tJ 
New York, New York 10022) an item by The Waterboys called "Fisherman's 
Blues" . This is a delightful group of Irish lads forming an unique 
blend of jazz, folk and rock into an interesting presentation. 

Next, on a CD 5044, T.E. A. label (Rt. 3, Box 75-F, 
Franklinton, N.C. 27525} and item called "Jaz z -Opera ' s Bill Evans 
Memorial Songbook' 1 . A very unusual CD featuring Le Scott, Maria 
Paris and Allen Youngblood. It's a remarkable piece of workl 

While these have not been received yet from RCA (no 
address as they do not sell direct} I can't give you a full review 
report, nor do I have the catalog numbers, I would like to make 
readers aware of them. 

On their Novus label is "Radio Days", selections 
from the motion picture by Woody Allen,. and featuring such greats as 
TD, Duke, BG, Glenn , Gugat and others. 

On Bluebird are the following of interest I m sure to 
readers of RR: 

"P°P S " ,. .. 

Pops: The 1940 'a Small Band Sides 

What a Wonderful World" 

Clap Hands, Here Comes Charlie' 

Sing, Sing, Sing" 

The RCA Victor Years" (a 16 record box set I ) 

'The Army Air Force Band, 1943-44" 

'The You and Me that Used to Be" 
Sauter-Finnegan Orch; "Directions In Music' 1 
Artie Shaw Orch: "Begin the Beguine 
Fats Waller:' "The Complete FW, Vol. IV 
Fais Waller: "The Joint Ib Jumpin 

And with that, I have come to the bottom of the pile 
of new reissues to report on for this issue of RR. Lots of good 
things there, which I'm sure many of you will enjoy. 

Comments and questions addressed to me at 221 Prune 
Tree Dr., Healdsburg, Ca 95448. Write to same address for info, on 
my custom taping service, still going strong after 15 years. 
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DEPTH TREATMENT OF Mh]Ok STARS 



From 1897 to 1942 
SECOND EDITION 

BRIAN RUST 



and 



s folks, at last 1 . , 
second edition and 
over a 100 pagea more 
(than the LOng^ur^f-prlnt 
first edition. Thai moans 
that this 2nd edition 900 
page volume has a lot 
more in it and is worth 
the $B&. 00. Make remit- 
tance payable to me, Len 
Kunstadt and I'll put your 
order through with gusto 
and dispatch, Thin volume 



> DEBUS is indeed an educational 
* rtlBcographloal treasure 



The Andrews $ltt*ri> 
Fred As tike 
A! 8owlly 
Eddie Cantor 
Maurice Oievaller 
Buddy Clark 
KuliColumbo 
|No*l Coward 
eing Crosby -> 

' Eddy 
RulhEttfng 
Grille Fleldj 
ArlCillham . 

Adelnicln Hall 
Wendell Hall 
Annelle Hanshaw 
The Happiness Boys 
Marion Harris 
Vlclor Hefbert 
The Ink SpoH 
A! Jolson 
fitnrp.1 Lanflford 
Hsrry Lauder 
G«'lrude Lawrence 
Beatrice lillie 



Nkk Lucis 

JCan a lie MiePCinlll 

TonyMirtln i 
lohnny Marvin 
James Melton 
Ttift Mills Broihen 
Helen Morgan 
Lee Mori* 
Jack Norwo rib 
Will Oakland 
Dick Powell 
the Reveler* 
Harry Rlchman 
Manuel Romiln 
Jean 3 ah Ion 
Dinah Shore 
Frank Sinatra 
Jack Smith 
Kate 5m I lli 
Alleen Stanley 
Shirley Tempi* 
Arthur Tracy 
Sophie Tinker 
Van A Sdwnck 
SertWI Miami 



Louis Armstrong: 
Louis Armstrong: 
Louis Armstrong: 
Charlie Barnet: 
Benny Goodiman: 
Benny Goodman: 

MaJ. Glenn Miller 
Jimmy Rushing 



SAMUEL B.VHAK'i&tt& 

and 



music of [he (Boo's and into rhythmic en- 
tertainment first heard formally it Car- 
negie Hall in 191^ The toe-tapping, 
catchy, syncopated "ragtime" merged 

LEONARD KUXSTADti -JJ-jjjJWg^ 

Europe ind Scott Joplin. From New Or- 
leans came the first musical style to be 
called \tXL, played by That Creole Band 
and the Original Dixieland Five, and afio- 



ford, Count Baste and Benny Goodman. 

Then variations on the swing theme led 
men like Thelonious Afonlf, Mitt Jackson, 
Atiles Davis and Ditty Gillespie to a new 
school, "progressive," 

This book is a chronicle of the musicians, 
bands and songs, the drama, fortune and 
heartbreak of a music called fixs, and the 
city that molded it, mothered it and nude 
it famous, f 



4 History of 

the Nao York Scene 



Dixieland, ragtime, swing, bop and pirbj 
ressive-you can dince it, feel it, hear it or 
swing it; but it's all Jta, and New York is 
its Mecca, 

This is an illustrated, colorful history of 
the musical idiom called jazz and the way 
it blossomed b the shadow of the sky- 
scraper ciry that gave it suture, New York. 

TIk original "jas^ grew out of jJegro 



.ATTENTION! This book is now 
out of sppply* Repntovt expected] 
,in 1989..,/ 1989111 



flocked to near Lnicir Webb, 
Henderson and Duke Ellington j 
the fabulous Rowland, Arcadia 
ballrooms. 

The pee changed and the rem] 
ened into "swing" which was 
mous with Cab Calloway, Jimmi 



d0 r t ;f ! Sineers Wanted at Once 

*- flMtti8 S C ALL OR WRITE 
SCOTT JOPLIN 



Please 

or write, 

not. taking on any 

more for hi a 



"lESif* 1 " 252 W«l 47th St., New York €it 

— fitait v<ri« Vo " Siai 



NOTICE 
AdKlgglftn Chartfe 25 o 

Due to the expense of bringing 
The Original Dixie Land Jazz 
Band. We are Forced to Charge 
a small sum of 25c per Person 

during their Stay Only. 

An early "cover thwge" for lie 

Original Dixie L«i4 Ja» Band, M Oftazemen I 
*^How times have changed 1 - (tears ,') * " 
Would you pay 25 £ cover charge to 
Bee and hear the OPJB? 




